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I[ PREFACE
|

The Karbis, wha were still recently known as the Mikirs,
are a major hill tribe of Assam. They also call themselves
Arleng which mean a man. Although they are found to
inhabit mainly the Karbi Anglong District of Assam, some
scattered Karbi inhabitated pockets are found in the North
Cachar Hills, Sibsagar, Nowgong and Darrang Districts,
' Racially the Karbis belong to the Mongoloid group, while
linguistically they belong to the Tibeto Burman Group.

Their folklores indicate that during the lomg past once
they used to live on the banks of the rivers the Kalang
and the Kapili and the entire Kaziranga area, the famous
Mational Game Sanctuary of Assam, was within their habi-
tation. During the reigns of the Kachari Kings they were
driven to the hills and some of them entered into Jaintiapur,
the erstwhile Jaintia Kindom and lived under the Jaintia

S

suzerainty.
The Karbis had their own kingdom also adjacent to the

| Jaintia Kingdom. Socheng and Niz Rongkhang were their
' capitals. Their traditional king still lives in Niz Rongkhang.
Each Karbi village under the erstwhile Karbi kingdom was ]
headed by the village headman called Sarbura. There was |
an officer called Havai over one Longri constituted with a I
cluster of contiguous villages. There were altogether 12 such |
Longris. These 12 Longris were constituted into 4 Artlus
and each Artu was governed by an officer called Lingdok. |
Above the four Lingdoks was the king called Recho. '
The Karbis have five exogpamous clans called Kur. They
! are Terang, Teron, Enghee, Engti and Timung. Each clan
| has a number of subclans, viz., Terang-6, Teron-6, Enghee-30,
' Engti-4 and Timung-30. These clans are exogamous and the
marriage between a boy and a girl of the same clan isa
taboo. Cross-cousin marriage is 8 preferential one, Monogamy
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15 the prevailing rule, although there is no bar to marrying
more than one fvif'e. There is no system of bride price
:E;ﬂg th-.t‘ Karbis. '.]'hu wife does not change her surname
' Mmatriage. Marriage by negotiation is the prevailing
;u:. In the :vcu‘t of marriage by capture, the marriage
u:sdc:nﬂl: regularised later gp. Divorce, although permitted
St .ﬁustﬂmﬂrj’ rule, ig Yery rare. Widow Temarriape
issible, but the widow IMUSt marry a man bel i
o ;.l;: same clan of her deceased hushapd 5 it
S e :jfrl]}:s El:]:lli::-w the patriarchal system of family stru-
e G Th o g %, 07 00 s
ntis
only., At the death of their f;:;:::i :ll::m:ftzsmailehm?mbﬂ's
prupnr‘ty and not hy daughters, [ the deo:a.acdn tmt -
male. 1ssues, his property is inherited by his o
re!atwr: belonging to the same elan, but never b g
‘gﬂrgnnul:urc i5 the mainstay of the K|:1r1:miu]If
shifting cultivation (Jhum). In the Plains :
Karhi Anglong District, the Karbis nuw-&d:l -
to settled cultivation. Cows and hﬂﬂ:ﬂhﬂsy
;I;ir:;. b;:s .t:im:,r hardly use their mj) for consumption
K“bi. e n:e:s cattle, each family rearg Pigs and birds ﬂ"ui:
i hal:c expert _wcaw:rs and almost g)) the EI:; . e
s or their domestic use are produced by i
amily looms, Rearing of Engi, Spinning nl‘err:-“mldn‘
1

thread apd weavig p
! g of BEndj clot
in the Karbi villages, ]]ambnnu hes. are common sights

male
his daughters.
They practise
rlions of the

are reared by

for day-to-g and cane Loods  requi
R &FT‘[.::am also produced by the Karbhis uf Thrzj
among th are good carpenters and  blacksmiths

The Karbijs are a colourfyl
dresses, Ornaments, dances
p?a@e loving and prefer i
village council of elders
Sarburah or the Ga
minor disputes. The bach

Ofganisation callegd
arbi social [ife. i

tribe with their

_ traditional
music ang folklores, :

&H

From the point of view of religion the Karbis can be
regarded as animists. Hinduoism in its crude from finds
manjfestation in their worships of gods, goddesses and  deities.
They believe in one Supreme Being (Arnam Sansar Recho)
as the creator of this universe. They also believe in innu-
merable deitiecs some of which are benevolent and some
malevolent. Each disease is associated with a presiding deity.
Hemphu and Mukrapg are two benevolent household gods.
For the appeasement of the deities the Karbis observe many
religious rituals where serifice of pips and fowls and use
of rice beer arc indispensable.

The miost elsborate as well as important socio-religious
ceremony observed by the Karbis is death ceremony. But
unfortunately this has been called Chomangkan which liter-
ally means a Khasi dance. In this book an attempt has
been made by me to show whether there is any justification
in calling this ceremony *‘Chomangkan’. The method used
by me for collection of data was participant observation.
All efforts have been made by me to present the rituals
during the four days' observance of this festival in  their
details and proper perspective.

My thanks are due to Shri M. M. Choudhury, A.CS.,
Ex-Director, Tribal Research Institute, Assam and Shri P. C.
Mishra, LAS., Ex-Secretary, Department for Plains Tribes
and Backward Classes, Government of Assam, for taking
pecessary steps to bring this aspect of the Karbi life to
light. I am also thankful to Shri Tahirul Islam, at present,
U.D.A. in the Directorate of Tribal Research Institute, Assam,
for extending his belp in typing the manuscript of the book.

It is hoped that my humble attempt will throw open
new avenues for further research into life and culture of

the Karbi people.

B. N. Bordolei,
Director,

Tribal Research Institute, Assam,
Guwahati-3

Dated Guwahati,
the 31st March 1952
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CHOMANGKAN '
The death ceremony observed by the Karbis

The Karbis ( Mikirs) bﬂit.'ﬂfﬂ in 1the immnrtaiity of
the soul, life hereafter and rebirth. Tl:fmr bclmf,fﬂ;ushij?s
not differ fundamentally t‘mm. the mmnsma@n tl:-. 1.|_-.I u
concept of life and death. Like the uth.f:r Hindus they also
erform the funeral ceremony at the time of the cremation
Ef the deceased and the death ceremony at a later date ';Er

ace and well-being of the dead person. e
:::f;::::ic p:f the death ceremony is a‘ musf 1_'01' thclf:hrzii
jrrespective of social status and economic positions, e
have to be performed sooner OfF .Iatcr .ancu.rdmg .-.[d
the concerned family taking into considera-
tion the elaborate preparation required E.m.d Fhe Puge mt:;fm;
expenditure involved. Therefore, nn.r;gldu}r in m]iﬁ ot
time limit for the celebration of this G?[szflj' m:;un :
forced by the society. The date on 1_.#111{:!: ; 15:;;5 . I:ha
to be performed for a dead man entirely epd et
means as well the convenience of ‘t]:u: concernd ! :-, I
order to minimize the cost, sometimes, deg:h c'mmbm:v <
a few deceased persons of the same I'Jf:u:litl;s,lr1 is bu £pred
together. It is to be mcmim:eii here that the fu sr.::b :
of the death ceremony for 2 SII]{-bﬂfﬂ baby orfora ﬂ: y
who has died before the after-birth has left the mother,

is no obligatory.
CONCEPT OF DEATH

convenience of

Before poing into details of the rituals of .thn_denrth
ceremony ¢alled Chomangkan ubs:r':red by the Karbis, it will
be worthwhile to examine the Karbi concept of death because |
of the fact that the most of the ritoals observed are

based mainly on their concept of death.
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The Karbi concept of death depends primarily on three
factors, namely, the immortality of the soul, life hereafter
and rebirth, The dead.thr:rcfure, comma
as the living. The Karbis believe that the spirits of the
dead have a world of thejr own and it is known as Chom-
Arong or Chum-Arong or Yama-Arong which literally means
the city of Yama- the king of death, Thig Chom-Arong or
Chum-Areng or Yama-Arong is supposed to be located on
8 hill known as Lang Sepve lying beyond an inaccessible
hill called Mukindag Anglong. Unless the spirits of the dead
men are sanctified with the elaborate ritugls of Chomangkan,
meaning the death ceremony, they do pot get admittance
to the destined world of the spirits, namely Chom-Arong
Chum-Arong or Yama-Arong, Chomangkan Ceremony is, there-
fore, performed with a view to enabling the roaming spirits

of the dead PEIS0Ns to enter into their Proper abode. Byt

Chom-Arong or Chum-Argng Yama-Arong is not a resting place

of the souls of the dead for ever [y 18 simply g temporary
Testing place and the periag of rest varies from Spirit to spirit.
The Karbis believe that the spirit of & dead map
in the zame family. When the rebirth in

is not a practicable Proposition. the Spirit might  take
its birth ig a family belonging to the same eclan, That
it why, a new born child s very often nameg after g
person of the family whose death took place quite some
time shead of the birth of the chilg. The reasan for
repetitions of the game names among tha members of the
samie family may he ascribed to this,

ud as much respect

is reborn
the same family

It is believed that in the bygone days there had been
only a very thin screen between the dead and the
and the spirits of

at their will in

living
the dead could pay visits to their relative
the shape of shadows or images called
Arjan.  According to an anccdote prevalent in the Karbj
society, this bond of contact was snapped for good owing
to the lack of proper mannerism and understanding on the

part of a daughter-in-law of 4 particular family, The anecdote
runs as follows :

Death occured of & very pious old mian ni‘ dn ];;;':E
cular family. The spirit of th; {}!{i Einszzi:t;; i—m Pﬁppﬂ__
isi is living wife in :
Tfit_?;;ﬂf ;.Isﬁismnﬁ]‘l;r;d Fﬂﬂgd and drink b}t his wife at _hlS
:;ch .\risit. The daughter—in-lafw of t{lilt: ??-::;;:?; ::zr cﬁ:::ﬂs
to see the apparition form o hcr.l::il -1o- .‘d i
lonper resist her curiosity, she hudldec: -
;I:lt:t‘lil-“]igiﬂ ntu tir:-. apparition h:,lr any means, gm: i’u:c;]l.:l:
With a view to fulfilling her d::s{re, Ehf.?uj n?ﬂnd bes
mother-in-law to the Jhum {sh.tl'tlng cultiva ]iur:n_’ﬂw o
herself remained at hc;mc:tasag.u;nis E:Jzﬂrlnu‘:i:h 1&1{]‘cl o
rition would be ftreate
::11:n:p§:1 the time of his visit to the I:}nu?chctlf.t hzf}ii E,g:;:;:
in-law accordingly l:ﬂb for t:FIJ.ur:J :;1;!;1;151; : e
i ; apable of enter ; :
:jl;;rflw h‘;gg:sidh?nﬂtin form of an aI]II[‘]ﬂ.If[iDi] ;mlnjelj,rinjlti
food and drink. At mid-day the spirit of the a:l:r;m i
with a ghostly appearance appeared at tilm 1.:: th:' .o
the house and enquired whether anybody 1.1.;5 lt by
The daughter-in-law came to the dufnf an ::j ol
of the ghostly appearance of the spirit of her ':. e
in-law was frozen with fright. She had never : pe o
arili to be of such an awful, ghosu?r s+ ape. s
prdﬂ:“ﬂdcmaﬂded serving of food and drink immediately.
:?&;ﬂug‘:ﬁ she kept everything _read;.r, she dar:.::! m:_.::;ir::
him food and drink out of fright. ..ﬂl.ﬂ_-.:r wai 1:1.5 e
food and drink, he asked for a piece of ive firew i
f":; the purpose of smoking. I.nstcad of c.:nmplllg,:zimy:uu
is request, the daughter-in-law hid hersn]lih_shmdl. ?
iz ILCI;; rs1:i1|. she counld see the apparition !‘.hmu{;h the
‘TIDIL fu'l in the wall. The spirit of the father-in-law,
::::Emijm;; petting angry with the ccmlduct ﬂf'dh:;s r:{il;ght;:;
i er plight an
i‘-"'lﬂ“'-. m}ihﬂrhe?c:: *~'«.fFib:tI:|:'r thact ccjkingp ]i}::llt. Following his
Eﬂ W‘“—_I mshc hid her face with the cecking :[.!?t and
l“?“‘““::n;veﬂ her from seecing the ghostly apparition _ut“
o hud father-in-law any mors. The spirit, hufvavur, being
gzgr?::d of the uspal share of his food and drink bad left
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the place in disgust never 1o come b
to the living ones. Thenceforth
EE - - !

e the spirits of the dead. It is  believed that owing to

the fault of the davghter-i
-in-law complete separati
- " t
been created between the living and the dead for gf;ud i

ack again to pay visit
the living could no longer

ETYMOLOGICAL SIGNIFICANCE OF THE TE
"CHOMANGEAN™ -

Strangely encugh, Chomangkan which ;

;.:ﬂl;{;:]?m- as an clrahnrate death ccre::il:ymag-:rr:ﬁ?;l hmI
e BE’ I{Ej?:m'milihmg to dq with the Khasi people li!eral?:
Khasis and thl ﬂ“‘:‘ﬂ: i Sobomany m;B S
R Ch: term ’Kan"'mnaus dance, (The K&IE?E (:al'i
s erags ma:;g:l. 1Termmg this important ceremony of
e 1:1 Efas: dmfce must have some ipper sijlr i
e €ry interesting to note that in the p -
is had used the term Arleng Karhi to d&;gﬂl;l'-

note

the elaborate death ce
remony perfor
terms  Arleng Karhi literally mean T Ve

Fﬁifrﬂlll'meﬂ by the Karbis. The
which otherwise refers
to a Karbi and
mea i
th:tusththe de?th ceremony, It can, therefore E':ln Karhi
e C: lerminology  Arleng Karhi was repla dﬂasumed
iy omangkan perhaps during the F'i:ri{:-c!%:il.n"lb:‘Ir o
Ch were compelled by the Circumstance i the
alntiapur, the land of the Khasis and the JS. “? e
A aintias,
We may ascribe three Probabilities to this f

: the death Ceremony
Erm  Arleng means 5 man

in

. change .
It isa well-known fact that the Karbis i e

rid of the oppressjons perpetrated by the Ka

refuge in the ancie i
e nt kingdom of Jainti
bility is that during their i

order to get
Charis, took

. : One proba-
stay in Jamtiapur, thers pmight

¥
sre: '?Iﬁ’l*:: :&T;- exchage of culture between these two peo.
s c]mml youths must.huw: learnt a dance (Kan)
SNt altlgs ( the Khasis ) and uvsed it during the
e G o ¢ dance at the time of observance of
it oo Mooy called Arleng Karhi. This newly
Was perhaps more attractive and vigorous.

4
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had been
relegated to oblivion and its place had been occupied by

And gradually the terminology Arleng Karhi

the term Chomangkan, the newly learnt dance. It may
be pointed out here that the dance called Nimsokerung

preformed by the Karbi youths—both boys and girls—
during the observance of Chomungkan has some resem-
blance with the Khasi dance called Nongkrem—  which

may be termed as a dance of embracing.

The second probability, which cannot be ruled out
in the absence of any documentary proofs, is that the
Karbis might have been compelled to accept and use one
of the dances of the Chomangs (the Khasis) while the Karbis
were living in Jaintiapur under the subjugation of the
Jaintia king. As it was a question of relationship bet-
ween the rulers and the ruled, the Karbis might have been
forced to call their death ceremony Chomangkan ( The
dance of the rulers, namely, the people of Jaintiapur )
instead of Arleng Karhi.

The third probability refers to the performance of
the death ceremony of Fhong Nokbe, the great Karbi hero
whom the Karbis still hold in bigh esteem. When the Karbis
were living in the kindom of Jaintiapur, Thong Nokbe,
by virtue of his heroic deeds of outstanding merit, had
hecome the Commander-in-Chief of the king of Jaintiapur.
For his extraordinary valour and courage he was liked by
the Jaintia king very much. Later on the title “Wokbe,
which literally means a hero, was bestowed upon him by
the king as a recognition of his heroism, Thong Nokbe
under the patronage of the Jaintia king had gorgeously cele-
brated the death ceremony of his late father. To this cere-
mony besides his own people, namely, the Karbis, the
Khasis and the Jaintias were also invited. During the
celebration of the death ceremony dances were performed
by the Karbi troupes as well as the Khasi and the Jaintia
troupes. There was, in fact, a kind of competition among
these troupes. However, the dances performed by the Cho-
mangs had surpassed the dances performed by the Kurbis.
It can, therefore, be assumed that the Karbis introduced the

5




dance (Ean} of the Chomangs in the

death ceremony perhaps in a modified form

to their own requirements, The rechristening of the death cere-
mony chserved by the Kar

bis from Arleng Karhi to Choma-
ngkan might have taken place at this juncture,
Mr, Edward Stack in hiz boolk
on the subject of the place of the Mikirs in the Tibeto-
Burman family states that during their sojourn in Khasi
land they assimilated much from the Khasig in regard to
the funeral ceremonijes.2
Besides the three important probabilities mentioned above we
may examine three more probabilities having some factual yalues,
The Karbis call the land of the dead op the ecity of the
king of death Chom-Arong or Chum-Arang. Some call it
Yama-Arong also. The term Chom or Chum or Yama means
the king of death and the term Arong means a city. In
the bygone days there was Every possibility of calling this
ceremony Chom-Arong-Kan or Chum-ﬁmngﬁlinn, the literal
meaning being the dances performed in honour of those whoge
present abode is in the kingdom of Yama, the king of
death, From the term Chom-Arong.Kan or Cham-Arong-Kan the
two middle letters 'R have heen dropped

and ‘o might
In course of time, perhaps in those days, when the Karbis
live in close pro-

were compelled by the vircumstances g
ximity with the Khasis ang the Jaintiag (Chomang).

celebration of the
maling it suitable

“The Mikirs”, dealing

The second Probubility may be sta

ted as follows -
The Karbis believe that it was Thireng Vareng the great
social reformer capable of tray y

elling betwean the land of the
dead and the land of the living freely, who hag introduced the
fules, regulations and manners in which the death Ceremony was
to be observed, He could visit the land

of the dea becanse of
his: matrimonigl telationship with Yama, the king of death, ¢ 1t
' daid that Thireng Vareng maried the daugiy e ob) Xaua),
In the land of the dead he had seen how (he Kans or

A—Kang were peformed by the people there ang the same

——

s 1,

————

Stack, E. & Lyall, C. The Mikirs, P, 152,

6

: sed by him here among the liwf.iﬂ
ok D{A_.;:i:&::t:l;j':.i?l:rz?‘:h: d:ith ceremony of tE‘Le Karbis,
e urn;f the association of the Chom-A-Kans, the m:n!.h1 IICEI'G-
oy t]‘I:u Eza:.bis might have been called Chum-A-i%un, There
Fﬂﬂm ‘3“!_’; lihood that the term Chum-A—Eanr might ';3"“
o £ ‘:I to Chomangkan when the Karbis have been
been chmﬁi the circumstances to live as subjects of the
.;.;.mp‘r,ll:tli £ hess two terms, namely, Chum-A-.Knn ancl. Chu}
ARRU I I ﬁr little difference from the pm:Et of Iwcw o
mangkan 1ha|v¢ ?:l lfhnugh their denotations are quite dlfrﬂl'ﬂl:;
Pm??lunciahifjn probability which is stated below may

=4 fols
regarded as : T:mg:::i[.;: r:::. i Taelor by
: b o tty from a hamlet attending the death cere-
Yillages auf;guﬂlt’nﬂg in Karbi. Although cach Chomfang
e i le of all ages belonging to both sexes, “”nﬂli
:nns:sts_l-‘rf hlﬂ_ﬂ:i’uc“ performed, only the yuu:hs.-lzm}'s asrTled
i T e eark Chpiatang il be calle
it girlﬂ—pﬂﬂl,mrl-"?m' in all group dances in turn as [JEI'IEI:‘.SI alrea-
upnn_tu participa rding to the traditional way, giving first
dy, ﬁ.lmd uph ac::iumt'ang to which the family celebrating bthc
i belongs. In fact the whole Chm‘nngk.an -:_nic: :i.la-
death cercmony il be termed as Chomfangkan wmct? literally
tion may very 1';““5 of the youths of the parties ;I;?
means ELoup different  villages. In the ]?}rgul:te : };;h’
hamlets of the as every possibility of calling ﬂlﬂ. ‘.53
thatefer th:m 1.1l]r£=n']|i:5 Chomfangkan. Wheaz. lrfc Karbis came
petofioy o mgt with the Khasis and the Iamtl'fls {Ch“n?';:?:.'
into uiusnﬂc?ntflcht have been dropped. So Ihe.re is every likeli
e s m‘iggnn becoming Chomangkan in course of time.
hood of Chn.lﬂ“ 1l the factors mentioned above it may'he
) most claborate and highly expensive
concluded that th';fmme d by the Karbis continuously for
death .;gr_cmon}’t : mere Khasi dance or Chomanglan. %
four days is no umber of dances are performed in t‘ a.u
Although a E““i;: in comparison with the numerous religi-
;]

ceremony, neverthel four days, perfomance of dances

i e
ous rites performed during th

1)




su.-.m{ t? have played a minor role only. Besides, there

any similarities between the religious rites tlml’are : ham &
h:,r. ﬂf": Karbis on the one hand and by the Khasi S
Jamfms on the other during the celebration of daati:te:d i
:lt i-;ull not ‘r_:u out of place tn.m?uﬁon here that there i5 a?lciml::t-

erence in the pronounciation of the terms Ch :

the d‘nath ceremony of the Karbis and Chu;:l Tt
Khasis and the Jaintias. In fact the Karbis call the Iel::; ﬂ;]::

Somang and not Che This di
1 mang. This difference i iati
which has a great significance has o far ;;:upéﬂeuﬁﬁgﬁ:gmu.

Whatever it may be, to term Arleng Karhi, the death

ceremony of the Karbis as :
but a real misnomer as mﬁ“mangkan 15not only misleading

It has already been mentioned that Chomangkan is
1=

;{:gti{ ::E;:Dm't;h important and costly ceremony performed by
e m]_,_'ﬁ n: nuhmemua ceremonial riles are so elaborate
B e hqnt 3 tugalzthtr to get them well prepared
T age .quautlty of rice and country liquor ha :
o/ :::aa.de ;ur feeding five hundred to ope thousand 4
i [::i;aiz: !'I?ur days. Besides sufficient quantities nfp‘;?i;
will ]:mva to hal:ar e o el
ected at an open Place for the elg Tt
and h{iﬁﬂﬂ!.l[‘l‘.‘d guests. Village parties calleg C'E'-'l}' S
to be inyited from far and near and they are th;nfug
::tdatiﬂ. by constructing s1muli thatched huts, The mu:t ?':mm‘
o m;e: r::;: wimse_ Services are required in the pl:rfurtlzpm-
s rent rituals are the Uchepi and the Dui::n;;':
weeper ::aP;.hlimi'ra.]-iF ran old woman, is a Profession li
i o [?1,, 5;:5;@3 P:]ie ls;nugs of Iumﬁntatinns, l'.‘na]:.
: - ecially prepared for th

;m:m:fi‘zr:lgd u:‘ the same to the departed ope, ;ndmd
i ,;; -:: well versed in all the ritgals the ubse:
e athmust, The. Duihudi  is the master
mance of the death EE:GIEE:: pll?mg d'i:uma i
o _ : : may be mention
- : :‘z; Ir;l; 3r;1iu|atirnr1 the performance of Chumangk:: l.]]::::
A e of drum beatings. Hence like the Uchepi

4150 must be well-versed in all the technigues :f

are

perfor-

EeaE——

Chomangkan and at the same time he must have a very sound
knowledge of the different sets of drum beatings required for
different rituals. Last of all, special invitation has to be exten-
ded to all the maternal uncles of the deceased because of the
fact that the matermal uncles have to play very active and
prominent roles in the performance of *Chomangkan.’

TYPES OF CHOMANGEAN

Three types of Chomangkan are found fo be prevalent
among the Kabris and they are —L Kanphlaphla,
2. Langtuk and 3. Harne. From the points of view of
importance, size, eleborateness and financial implications the
Harne tops the list. Lingtuk is slightly lower than Harne
and Kanphlaphla occupies the lowest place. Means
is not the criterion in determining the type of Choma-
ngkan that a family is going lo observe. The social
stratification also plays an important role in this case.
In other words, the guestion of social status has also
to be taken into consideration. As for example, Harne
can be observed only by those families which have a very
outstanding social status and who are held in high esteem
by the other Karbis. If the concerned family does not belong
to the most respectable social status, it cannot observe
Harne even if it might be very well-to-do from the point
of view of economic status. Langluk Chomangkan can
be observed by those families who have slightly lower
social status than those observing Harne. Here also status
corabined with means is an imporiant consideration. Kan-
phlaphla is observed by those families who are not entitled
to observe ecither Harne or Langiuk. In other words
Kanphlapha Chomangkan is observed by the common Karbis.

In Langtuk Chomangkan, 2 Eantguk, which means
a well-( Lang means water and Tuk means a pit) is dug
outside the village boundary. The well, dug for the occasion,
is a square one-each side having ten to fifteen feet and
its depth is about ten fest. The perimeter at the bottom
is about half that of the surface. Provision for a few stairs

9




i;:ding to the boltom of the Langtuk has also to be made
m: I::::tiut" tl?e dcct?aﬁ'd for whom the particular Ehu:
Th?:; i ai:b::;r:;zd ]j, :rmtelt: in front of the Langtul,
! ng-e. the death cerem
i:.n.rcrpus;qs is observed _tng-;th:r busts of all meT a::'i t:
ectcl in front of the Lamgluk, The busts are either carved
E:t of big pieces of stone or made of cement ccnc:t‘t:;weﬁ
bﬂ;ﬂsmua cilled Long-Pat Inr 4 concrete slab is to be pl..:u::d
2 1 the bust for keeping offerings. The Langtuk s
u::a:dmm 1:'tht- deseased so thatin the other world he mz:y
24 Lnug:l:k wa};lcrh:s he needs. Besides men, the water of
M tmth drunle b;.r numerous birds and animals,
souls will aut:ma:c:ﬁ::fﬂ;::; lsl‘?mf?'h{g th: i o
; | : € spitit of the deceased alsp,
518 el B oty e T G el
-] tween
;,;h::ma:gknn :_md : the Harne Chomangkan Itiha: li*:“EE:k
ﬁ:m t rat whulf: In  the former only a sigple Jnmbe;?
p]m::l ;i;ssi Jbust near th:: flat stone or the concrete 513;
e 1;51 for offering food, drink and other articl
in ¢ dtter five Jambeli Athons are =
1s fixed near the flat stone of the conerete slah ‘an?ig-t 'E:‘;“"
other
corner. | The Jambelj Wfﬂ“'ﬁvﬂf s S i e e
Vi Athon iz g decorated wooden t
Ve Iérl.:lsru;m i1.:s branches., It is g very vatuiluj
o . arbi .sncmty which commands preat 5
ctalls will be given at ap appropriate Sy niapc;:lt.
. In the

celebration of Lap
piuk Chomangkan
Athons only bamboos are wused ap th::m}md of Jambeli

; ou
:t‘;m:-:ﬂﬁtuf{{ well). The use of the foyr erxuzm;“s o
7l In Harne clearly points out the social di *am!]m
v fespect the deceased had enjoyed while he oo

Ve and has been enjoying even at the time af | e e
the death ceremony, of obserying

Frior to the actyal
‘ performance of the d
some im s
o thimmm wnr!cﬂ are to be completed. These wt::?unr
sy ﬂus_trucuon of the Banjar, the making of sSEm
»  Bipan-Bifan, apd Peso-Riso, the digging “2}
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the well (Langtok) carving the bust out of the piece of stone or
making the bust of the deceased with cement concrele in case
of Harne Chomangkan or Langtuk Chomanghkan and the cons-
truction of the gate with the word Kardom (welcome).

The Banjar will have to be constracted one week’s
before the commencement of the actual death ceremony. The
Banjar is a thick bambeo post about seven feet in height
smoothened and ornamented with curled shavings, called BU
in Karbi, from top to bottom. At the top of the post are
inserted a bunch of green leaves-(the leaves become completely
dry at the time of the observance of the actual Chomangkan)
and three bamboo sticks projecting on three sides. In these
sticks small flags, small baskets made of split bamboos and
other articles are hung. Six shorter pieces of bamboo, each
measuring about four feet in length with curled ornamentation
from top ta bottom and with bunches of green leaves at the
top are also fixed around the Banjar post. These posts are
called Seroso. One Banjar post with six pieces of
Seroso represents the death ceremony of one person. If
the death ceremony of a few persons belonging to the same
family is proposed to be performed together, the number of
Banjar post and the Seroso is to be multiplied accordingly.
By the side of the Banmjar a few bundles of ornamental
bamboo sticks, each measuring about fwo feet in length
are kept on the pround. These sticks are used later on in the
group dance called Bapjar Kekan. The manner in  which
the Banmjur post and the Seroso is used will be described in
detail at appropriate places.

It has already been mentioned that the Karbis believe
in life hereafter. Besides food and drink, the deceased, there-
fore, must be provided with everything whatever he used while
he was alive. Prototype tools and implements called Son-
che-Boche, articles of day to day use called Bipan-Bijan
and dresses and clothes called Peso-Riso must be kept ready
for offering them to the deceased ‘at the place of observance
of the death ceremony and at the cremation ground so
that the deceased might use them in the other world. If the
deceased is a male, a wooden shield ( Chong-Kechangnan ) and

11
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a wnf}den sword { Nok ) will have also to be offered so th
he might fight against the evils in the other world, it
dmt; 1::::1:1 ba alwurthv:rhilc to mention here that in the
S ony .I the rituals that were observed by the Kar-
d:: ;a the cremation ceremony will have to be repeated i
tails over and above the observance of many other ritun]sn

RUH KEHUM

The celebration of Chp
mangkan  begins i
performance of the ceremony called Ruh Kehum wi‘:::t: me:.l::
5

. Lot
he bringing back of the soul from the cremation ground

t
o the house of the deceased. It is performed on the firet

day. In the late motning i i
and relatives of the de:&i:dp:n}rf:;:raiiit‘&];;;zm: 3 mmlh?“
by tl:u.-._ Uehepi starts from the house of the d:mf;iu?pumd
:l:r:mntmn grmfnd called Tipit in Karbi. The pr-::-:es;ﬂ th:E
:t uu’l::] ::.ru Jpau'a of drumm.m headed by Dhihudi, the I::I;s::
|am=mﬂﬁ:m ;:;Iul::cfur: sta}'l.mg the Uchepi with the words of
. , es the spirit of the deceased to com i
this Pamcular occasion. The Uchepi also carrie gt hr? e
prepared fc-lcd. called Anjam to be offered t-::-I ':;1 L
::: clrjetlr:atfcn ground.  Sometimes A s & 1&:&;13:& at
it=[ A:ﬁ';. a;.fi:l: c.:%m“““" ground itself il‘lslea§ u:'}::f'rd -
drummer called Dnj.h::mg Prepated at home. The m}lmg
szts of notati di, s quite well versed on the dj i
ations of drum-beatings used o i o

sions, T ' L
hese sets of notations vary in intensity :ﬁ:mTt occa-
S well as jn

thythm: i
used in la Dmm- bcatll:_lgs feant for merry ma can
mentation. Similarly drum i potibe
meant f i
Fax ok 0T scaring

;waj evil spirits cannmot be used

cad man. Inf i T

Mo 2::: &:lha dl:-lltl beatings at 5 eri-:rulaipln? of a
performed. The Y indicate the ceremony gy {ndi
: o master drum S being
impart trainiong to the orsfore, hay
celebration of the g , -
course, will have
all occasions which
way, the

beatings

: mer, Duihudi,
rummers for ahout 5
eath ceremony, Thr:mmth kit
t,:~|ﬁ, g:"'!:‘-ll by Duihugi
1l be followed by oih
drum beatings on the occasion u; rt
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the cremation ground, are quite grave and rhythmic. After
the arrival of the procession at the Tipit, the cremation
ground, a crowrie is inserted into the ground where the decea-
sed was cremated after his death by digging a small hole!. This
crowrie represents the soul of the deceased. As soon as the
drum beatings are changed the ceremonial sacrifice will begin.
At first an egg is split into three parts and each split partis
thrown into a separate place. It is followed by the secrifice of a
small chicken preferably seven days old. After a while a male
member of the family of the deceased trics to diz out the
crowrie with a long Dao. Along with drum beatings he moves
the Dao up and down several times by holding it in his right
hand. He is called Tirikam io Karbi which literally
means a person performing a particular job assigned to him.
Simultaneously an old woman belonging to the clan of the
deceased maves a spreading piece of black scarf up and down
along with the movements of the Dao of Tirikam keeping
perfect rhythm with the drum beatings. The old woman
moves the black scarf with a view to receiving the crowrie
when it is dug out by Tirikam. When the drum
beatings indicate that the crowrie representing the soul of
the deceased should be taken out, Tirikam with his
Dao digs out the crowie and places it on the spread scarf
held by the old woman. The crowrie is then tied up witha
knot of the scraf and is placed on the ground for the
purpose of offering  Anjam, the food specially prepared
by the Uchepi. As soon as the crowrie is placed on the
scarf, the drum beatings will also be stopped. Anjam
includes Horlang (rice-beer), betel nuts and betel leaves. A
few plantain leaves arc spread on the ground before the
black scarf in which the crowrie is tied up. The Uchepi

e e
i~ In fact a picce of bone 18 buried at the cemation ground
after the body is' consumed by the fire and this piece of bone
has to be dug out during the performance of the ceremony
called Ruh Kebum. But the piece of bone already buried
becomes untraceable due to time gap between cremation and
the observance of the death ceremony. Hence a crowrie is
used to make the matier easy. R,

0 [ Brahe,
S
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then places the Anjam on the
of the deceased present there
nuts and leaves to the
is called Banta in Karhi.
cash money also along wit
When the ceremonial

se leaves, The othen relatives

also offer Horlang, betel-
deceased near the Anjam. This
Some of the relatives mipht offer
h the offering of Banta.

offering of Anjam  ig completed
two Karbi youths in thejr traditional dregzas start dancing

with shields and swords ig hands around (pe Anjam
several rounds in the dccompaniment of drum beatings, At
the beginning, the movements of the dances are quite slaw
but gradually their movements hecome quicker and at the
end the rhythms become VErY g It may he mentioned

uick,
here that no dance ean be performed lates on if the first
d) is not performed

dance at the Tipit {Cremation garoun
after the offering of the Anjam,
Throughout the whole Process the Uchepi wi
ing by singing a very melancholy song,
song is so pathetic that jt
of those who even do not
language, The gist of the
follows:—"0 Oh ! the Bpirit
you food and drink specially
are honouring yon

11 be weep.
The tune of this
would bring tears to the eyes
know the AB.CD. of Karki
song sung by the Uchepi i3 ag
of 50 and so.-we are  offering
Prepared for this occasion, We

with a dancas also, Please come to the
wortld of the living and live with 4

Along with the completion of
the two youths around
cremation ground comes Lo an end,

The party will return home jn 4 Procession
drummers and the drum beytin
party carrying the soul js returning  home,
representing  the soul, must be carried by a wo
ing to the mother’s clag of the deceased, The
at the village gate will hal
the resting place of the 401
land of the dead,
the Banjar site,
to be offered 1o th
betzl-leaves,

s‘l'!-

the da

nee performed by
the Anjam,

the function at  the

: led by the
B8 will indicaya that

Man  belopg.
Party arrivip i}
t near the Banjar, Hongihor
| after its vomeback from lhgj
is considered to pe bving near
Here also Anjam on plantain
e deceased with Horlang,
The two youths

aboyt
leaves hag
betel-autg and
performing dance at the Tipit
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will perform a dance here also with shields a:jidumswb{:i:j.
i ir hands. In the accompaniment of the dr g
'm ¥ will dance three rounds around the gi-
i lhe::;' time the offering of the Amjam to the E,;|
3"dﬂ 1jiilti 1;::“3 to be completed. Here also the Uchepl w
:z?]tinue to sing the song of '{ameﬂtah‘un, e Py
At Hopgthor near the Banjar an rrnpl e
et Tsfu:(; :‘;msll;r:huss ear-lobe
Chﬂm“ngkﬂndls E:E siilezfsualiue. It is be.licw:d hylr t]:q:
E;Srbi:m:iz: the spirit of such a :om:lr}lmrwﬂlmi?;u; ]:Z:;
1 i water in the o
b'{ dan::n nfc;?:;nim]gk Alang Tuk is perli'urrned I:::
8 fi 3 day of the Chomangkan. Thlrs _ccrcmr !
) "t‘he friar:riﬁcing a small chicken and dlgg]nf 1,1?3{131-‘
50“5131510]‘ o iniature Langtuk (well) rcprescnnn;. 1
e ﬂ’:e;ma handful of Chira (flatiened Tice) is
i i taH Dzir:r;ady as a token of grntiujdn: for a;:c:;:;
El‘-’fq he family members to the cremation groun S
Eﬂzif t:: el:nri:;ging the soul of the ]cicceusni. Chira,
i i diately. ]
o IZeit:n blidta:;ﬂt]:{:n t::::nman 1rn::irrying the L:rownu:
o ]:"flﬂﬂﬂthﬂ soul of the deceased f:md the druTlm;;
f‘-tpfﬂ“ﬂ“f_g from Hongthor and arrives home. Im 3
plob L riving the crowrie representing the soul of the
el Hf‘EEf‘ EILmtrsrd into the belly of the siraw effipy already
ot 1“51'-‘-';5 urpose and the deceased is supp-uszd to
P“-'-Pﬂfﬂd fur'”ﬁ; E:w moments later the person in  the
bt ffiey with the crowrie inside is sUpPgsed to
g Ejf ‘hﬁ rl gsrfaringa will be made to the deities for
:j]:r: 5;31:;'-;2?;; 1cure of the person. A group of old men

i i ads together to iif'ld out the
and Wouen ;,:U lllssp:;dn:ﬁs; ]:.fm means of curing I-L'r. Bfg:
N Df' amﬂ“nrts are unfroitful. The person dies agii .
alas, their i First time- the actuat death nnq the sm:]-:t
s u_mu.dL death). Henceforth all the r:tuala‘ t &r
e rﬂgﬂi m the actual death to the Eﬂmp]Efllﬂﬂﬂ
f\:\r::rc ?hSE;TTdhgi(; to be repeated in toto. At the feigned
uneral s

death, the Uchepi starts lamenting again.
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ADAMACHAR

|
It is very interesting 1o note here the case of a dead

Wan or woman for whom the Chomangkan jg _unmumm
celebrated byt who  had not undergone the

customary
marriage. A fake marriage shall have tg be arranged just

straw effigy, The arrange-
ment of such a fake Mmarriage is called Piso Pangri.
If the decessed woman did not enter into & formal ma-
rriage, a group of women Will 20 to a nearby village and |
return after a while in g Vety agitating mood, On their
arfival the members of the Broup will face a volley of
questions from the elders of the householg examples of which
are given below:

Question—Where is the bride 7
Answer—We are oot in g Position g
for the Marriage,

Question—What stang

Answer—She ig suffer

bring her here

S in the way 7

ing from g, serious diseage,
Question— I3 there any

. hope for per life 7
Answer—No, thers 1S none.

Just at the close of

uncle ( Ong Nibu ) of 4
dly will inform the g4

the Conversation ¢

he eldest maternal
€ deceased womg

2 I arriving hurrie-
: thering that pi, Niece (Philipi) has
Just breathed her last, |y the absence of the Ong Nitm,

any one of his brothers or a0y one of e maternal upcles
belonging to the same Kur (Clan) sp

all have ¢4 is j

Any way, a fake marriage wi
the straw effigy of
couple (the decease
and her husband)

the deceased Woman y
d woman represented by
85 husband and wife fo
licly. The fake marriage thus solemnized i
char. The SaMe  procedure is to he foll
Chomangkan celebrated
the traditional marriage

declaring the
the straw efigy
rmally and pub-
& called Adama.
owed in case of
for a dead man who did not undergo
formalities while he was alive,
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tant called Duhujang.

is assis

DUIHUD[—the Master Drummer with h
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he deceased Is now given

The straw effigy representing i
h a specially prepared

2 bath with warm water and clad wit
new dress by an old woman. It is then jaid in the inner
room of the house on a bamboo matand a shest of white
cloth is spread over the effigy from head to foot. Mear the
hFad a fan made of split bamboa 1s placed, The fan is
:I;I‘-'%n to the deceased so that his or her spirit can cool itsell
In its final journey to the other world whenever oCcAsions
f;;'land. Besides the fan four Mithongrangs—{wo on
head and the other two at the foot of the effigy—are
FIEPE d.  Mithongrang is a kind of article woven with
white, red and black threads into 8 square measuring about
10 em. in ope side in two crosswise hamboo sticks tied at
the centre,  While the Mithongrangs placed on the head
Tépresent the front doors, those placed at the foot represent
Ejhu back doors of the carthly and heavenly abodes of the
ECensed,
The Uchepi after taking meals will prepare Anjam
4gain and offer it to the deceased with Horlang, betel-
NUts and  betel-leaves. After the offering of Apjam she
Will starg Jamenting again. This time she will speak ﬂ.hm-'.lt
the pood qualities of fhe deceased describing i detail his
E-W her place in the neighbouring society, his of her traits
::re honesty, integrity, workman-ship, etc: The _Ucllupl
Iough her sopg of lamentation expresses the 5:11!11.11:'!1’(9
Of the family members, relafives and neighbours in missing
8 person having so many qualities. In fact, ill lucks had
brought migfortune for them and inspite of their best efforts
the life of the person concerned could not be saved. Nu‘w
the Uchepi expects that the spirit of the dead person will
find ¢, proper place in the Yama-Arong, the city of ,
the king of death, It can be mentioned here that the Uchepi
:‘;{5‘: the outstanding capacity of singing the sm.lgs of Inrman-
m.:n':n for hours together stopping only accasionally for 8
oments’ rest.

i ST

et

Offering of ANJ

el AM (specially

digging out t pecially prepared food) to the dec ' . .

g out the charred bone (soul) represented by a crnwrizaf'iﬁj Tugil:: cg;;ﬂ::;u&ﬂgr&u::i: hir
= 5 = Lt e

EAPA-ER

L_mf“l the most interesting and
drrassing thing that can be observed 10

at the same {ime the most
the celebration of

\ y

_a—— e




song called

the Chomangkan is the singing of the
Kapa-er in Karbi. This song is full of the most obscene
words that can be uttered by a human being. It is sung bY
a group of young boys while dancing in perfect rhythm during
the first three days of the Chomangkan, The youths will
start singing  Kapa-er  on the first day of the
Chomangkan when the offering of Anjam to the deceased
in the igner room of the house is over. It may be sung
even when the Uchepi might be continuing her lamentation,
It i& really most surprising how Kapa-er is allowed
to be sungz on AN occasion of bereavement and at the
same Llime oODSSTYADCE of 8o many holy and religions
rites for the enternal peace of the departed soul. The
words with which this song is composed are 8o indecent
that under normal circumstances they can never be permi-
tted to utter. The Karbi society, in fact, is not at all
accustomed to these words as it isool & permissive society
and the utterance of such obscene words under mnormal
circumstances might lead to comsequences of wery grave
nature. The Karbis being strictly exogamous are Very much
conscious of the clans to which they belong. For there
are cartain groups of people having avoiding relationship and
loose talls among these groups are totally prohibited. It is,
therefore, only on this occasion that unrestricted freedom
is granted to the young boys for uttering the most obscene
words through the singing of the song Kapa-er.

The pertinent questions that may arise here in regard to
the singing of Kapa-er during the celebration of the
Chomangkan with purity of body and mind are arranged
bellow :—

. Whether the singing of Kapa-er is as old as that of
the Chomangkan ?

3. Was it borrowed by the Karbis from the K hasis
and the Jaintias at a later date ?

Regarding the first question it may be mentioned here
that the Iarbis believe Thireng Vareng, the greal
social reformer, to be the formulator of all the rules and
regulations that govern the Karbi Society even to-day. AS
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such all the rules and regulations that are observed and all
the religious rites that are performed at the time of the
Chomangkan were also formulated by him. Thi-Reng
literally means dead-alive and Va-Reng literally means
come-alive. It is believed that this great social reformer
could travel between the worlds of the dead and the living at
his sweet will and that is why, he was galled Thireng-
Vareng. He was supposed to have married the daughter
of Yama, the king of death and by virtue of his relationship
with Yama he was given the passport fo travel between
the two worlds, namely, the world of the living and the
world of the dead, at any time and without any restrictions
whatsoever. In the kingdom of Yama he saw for himself
the difficulties faced by the spirits of the dead people and in
order to mitigate their sufferings he taught the Karbis the
mannpers in which the death ceremonies of the deceased per-
sons were to performed 50 that their souls might rest
in peace in the abode of Yama. Thus he selved the ques-
tion of the segragation of the dead from the living once
for all. The prepartion for the celebration of the Choman-
pkan is so elaborate that without the help of the village
Risomar (youth club) the family concerned can do noth-
ing. The observance of the Chomangkan is, in fact,
an occasion for expressing sorrow at the demise of the

near and dear ones. Unless there arc some special attrac-

tions the boys of the Rispmar might not like to participale

in the gbservance of the Chomangkan. It may, therefore,

be assymed that Thireng Vareng introduced the singing

of Kapa-er with a view 1o provieking theni to participate
in all the activities connected with observance of the death
ceremony with glee.

Another important fact that is to be mentioned here is
that in the Chom-Aropg or Yam-Arong every thing is guite
reverse and different. During his frequent visits Thireng
Vareng found that a crab became a tiger there. The
Shehang (a kind of giant lizard) became a king there. A
butterfly had turned into an elephant. In the kingdom
of Yama he found people going out for fishing but instead
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of catching fish, they caught sticks. Thus what seems to be
b.ad here will be considered good in the Chom Arong. The
m:‘tging of Kapa-er, though seems to be quite ubsc:nrc here
w;l.i, therefore, be considered quite good by the
residents of the king of Yama including the deoaas:;i f
u:hn‘se bepefit the death ceremony is being rfor (I:,lr
Similarly, she-goats, hens, cocks, pigs, ducks pirg::onc; mf ;
are sacrificed here by severing their hcad,sn ttmt+ Et:'
deceased might get them alive in the other world. The .
factors c!earty indicate that the singing of the obs . =
Kapa-er is as old as that of the observance of ::ITDE s
ceremony. e
h“{; r:g?rd to the origin of the Chomangkan an anecdote
= [:;:?ns nusdf be prevalent among the Karbis inhabiting
& a“f,:n t_ssam. This apnecdote runs as follows:—
‘ mul:s there was a very expert hunt
the [{Elrbss belonging to Tumung Chomar, [t i
a habit for him to go out for hunting g:w:ry : s f_ilthﬂf
pack of hunting dogs. One day in course of hi:y ht]r:]t{na
ing

he found a female Sheha :
‘ g (e Wiod of Ria editie &
found in the forest.) With the help of h;:igd:dlble zikd

];:i-:;ﬂ:t‘ the Sheliang and when he tried to E?”h*-';;ﬂuﬂrt
g prayed for her life. In lieu of her life. she prm;:u'te:ai
¥ 15

to take the hunter to the
abode of the g
I;iuut:dr granted her payer and the Shehang took hi::.t TT
anl:!g r—:m! u?‘ Yama alive and there he learnt all the unilg
gulations that were to be observed in the perf, "
of the death ceremony. e

Returning back to the world of

the Karbis the rules i
and regulations and all i
the i
rites that were to be solemnly observed in th e
of the death ceremony, ;

staria: ni?:::: :.f ;;m:lant:f that we observe in the two
Foepebis above is that in botl
lat : i cases th
::i“tz;““hﬂt tgnvermng the celebration of the éhumlﬁ “ry
Bl to the Karhig by a Karbi whatever mT;fk;:

his name, after returnip
from
kingdom Of Yamg, 8 from the land of the dead or

the living, he taught

performance
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The Karbis inhabiting the plains of Assam believe that
the songs and dance used in the celebration of the Chom-
purely of their own and these have mot been
horrowed from any neighbouring society either tribal or
non tribal. If that is so, singing of the phscne song Kapa-er

may be regarded asold as that of the Chomangkan.

angkan are

Prior to the examining of the second question it ill be
worthwhile to quote here a few lines of the song Kapa-er
so that we can have an idea of the intensity or the
degree of obscenity displayed in presence of parents, brothers,
sisters and elderly people of both sexcs. English rendering
of each stanza is given within the bracket.

1. *“Wang non akarjong atom atum
Wang mon lopindong arum arum
Nangthang po chomang Kerung kerung™
(Oh you Yyoung maidens ! Pleage come, Come
under the vonder bush. There I shall teach you
all about the sexual acts.)

2, “Nangketham hini adak lahenkedomak
Ne sasaipen serdak arjo hoi hoi mak mak."
(I shall cause damage to your private part located
in between your two thighs by thrusting my organ-
Oh | your private part [)

3. *“Kaipan tum longle amnk nangmok
Lekoipan pangiok
Ketom adim pabriroy
Api-apo setheklok
Bapkansang kechektinkok.”
(With my organ I shall hit your breasts, which T have not
been able to fondle yet, with such a Force that it will leave
a scar., When your parents will see the scar, they will think
it to be a mark caused by the touching of the Sorat plant)
N. B. Sorat plant is konown as Devil Little the leaves of
which cause itching sensation to human body when contacted

with skin. Its botanical name is Coportia.
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4. “Kaipan dek longle amak
Sansai fokfe pan

Serdak arjo hoi hoi mak’

{ I shall case damage Lo your private part, which has so far
not cxpcrfcmned any sexual intercourse, by inserting my organ
covered with a solt skin too deep.—Oh! your private part. )

5. "Toove nefarlo mak dek dek
Kedak adim ha naksek naksek
Akarnuk pasun serck serek
Arung arai pasong lek lek
Kesarali thero mak dek dek
Arjo hoi hoi mak'”

{In my dream last night | had a sexual intercourse with
you in the cormer of vour house. But [ had not imserted
ny urrganlmn deep and kept it at the opening of your private
pa?rt just like a male monkey trying to have sexual intercourse
:wr:th a female monkey for the first time and I fell aslee
in that manner—Ob! your private part. ) ;

6. “Chomagpi amakta mak
Arlengpi amakta mak
Arkike puothak thak
Adirikedo amak
Nangmak kengtipan nanpsak™

( There 15 no difference he ,
girIs_ and Karbi girls and t;tcj:r;:“k?r::jvl:: ;;:rts of Khasi
?bmm:d from them at the time of sexual in:nrcoisum Rl
rample on your itching private part with my m:ﬁ; el
Now the var i
in the obscene &ﬁ:lu gfﬂf-:r:uon to the Khasj
the singing of this song
mony of the Karhis
Chomongs ( Khasis ),

But ﬂ.t IhF 3] u
s same ftime we shall k
the funeral ceremonijes petfomsd by the ave to

ceremonies  performed by the Kp
as

_ girls (Chomangpi)
_Eap:-er points out to the fact that
In the performance of the death cere-

has some direct relationship with the

remember that
.Kii.rbls and the funeral
18 and the Jaintiazs
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ate not similar to those performed by the Karbis. ( A
detailed discussion on this point shall be taken up at the end.)
In the fuoeral and death ceremonies observed by the Khasis
and the Jaintias singing of any obscene song like that of
Kapa-er nowhere takes place. This clearly points out to
the fact that the singing of the obscene song Kapa-er has
not been borrowed by the Karbis from the Chomangs (Khasis).

The sioging of the obscene song Kapa-er, therefore,
appears to be as old as the funeral ceremony itself. But the
guestion as to why a reference has been made (o Cho-
manpi ( Khasi maidens ) in Kapa-er has still to be ans-
wered. It may be mentioned here that the obscene song
Kapa-er consists of mapy miny stapzas or pieces. The
song as supg to-day might not bave been composed in toto
at a particular point of time. To the original skeleton diffe-
rent stanzas or pieces might have been added at different
times and on different occasions by the Karbi poets. The pieces
in which there has been a reference (o the Khasi maidens might
have been composed during the period when the Karbis had
been compelled by the circumstances to Jive in c¢lose proximity
politically, economically and culturally with the Khasis and
the Jaintias.

From the above discussions we may now come to the
conclusion that the singing of the obscent song Kapa-er in
the death ceremonies observed by the Karbis 15 not 8 DEWw-
comer and it does not have anything to do with the Cho-
mangs ( Kashis ). Any way Wwe shall ¢lpse the discussion
on Kapa-er here and pass on 10 other things.

At night also the Uchepi will prepare special Anjam for
the deceased and offer it with Horlang, betel-nut and betel
leaves. After offering of Anjam she will again start lamenting

till midnight.
RITUALS OF SECOND DAY

The second day of the Chomaogksn may be regurded
rest there being mo major activities, On this

as a day of
jon ground) a funeral

day in the Theri of Tipit (cremat
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H
have to be ur Hem Kim or Theri Hem Kim wi
of the d:cg:f;:tructtﬁ for eremating the e;im i w_ﬂl
is a platform :M;:n the early hours of the fnfflhdeﬁgws
of logs, The Platrn::g? typed pyre prepared with drya;: a_,it
Pieces of d s aupctet il 1 o
s l'fhlﬂrgs are piled up below the p?":'m:d S
e funeral O S
house called S A
Ma ’ re farm hou
the cremation g::ﬂ“sn 18 1o be constructed in asec R
be a fencing wiihu“d' All around the Manduso il:l.mnI=r ?f
o e ke two gates one in front and the Ht; i
dhoeased b e the four Mithonrangs already giw.-: t ok ]:t
of the two gates u; taken out and one will be placed i o
outside the front gs:'t::hle ]hll-and“”- A flat stnnE is k;:te?;::
carry this mani - Itis supposed that th ; 3
other world. ;:t“::" farm house called ‘.f:uf:s::wtd w':'tn
tural im ie. rear of Mand : o i
are alsaie:;::. called Farlonge su‘a“::';:;r-tw‘mII:ML_‘W3 e
: in a .
Wl Tt umﬂm be carried by the deceased t::':':.,c TuI:EZ:
deceased will use thwoﬂd' meaning the kingdom of death, the
e farm house and the implements in‘::ul-

ti\’ﬂti{}n Tt
v i i SthS ]
spirit of the deces clearly that in th
Yama-Arong the
there als sed cannot sit 1 T 8
will b O The Karhis belj tight. It will have to work
e ieve that when the deceased

reborn
hi these w
& ’;r her company, orldy possessions will not forsake
0 this da
. ¥ also - .
:u;unua with “‘:“3951._,“5:'.[:““'"5 song of lamentation will
o0 she will haye Interruptio
a ns for those
Ye 1o prepare Anjam and nir;;nmimts m:]:f
r it to the

deceased

+  Singi

danc: . Blng  of

neing will also be mﬂtilzzp:-tr by the young boys with
ed.

KANSO PaDU

This day of Choman

is the da gha i
y for m, that is, the second day,

Kansp Padg W he la
2l ic i
hich lltl'.'rn![!,r means | last

8 {Kan
Pado means last ) ::Eﬂr:s dance, So mea Il and
. night ns small af

ple little dances ; the
which cannot pe s::;;hs ;:;;rfurm those sim-
rmed next day. It is.
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st day for the performance of the little dances.
ned here that in this second evening & hen
4 in honour of the Risomar ( the boys'
¢lub ). This sacrifice in honodrl of the Risomar is, in fact,
an invitation to the youths (o participate in dance to be per-
formed subsequently. This ceremony of cacrificing & hen'is
called Chomangkan Kekanpi Awopi.

The close relatives who might be staying quite far away
should also arrive on the second day positively-

Iln the observance of the death ceremony the third day
is the most important day. In the mornipg male relatives of
the deceased will go to @ pamboo field accompanied bY the

Duihudi, the master drummer and his assistant for cutting
d at the Langtuk ( the

therefore, the la
It may be mentio
is to be sacrifice

five number of bamboos to be fixe
well }—oné at the centre and one each at four corners. The
he male members pelonging to

bamboos can only be cut by t
the [amily of the father-in-law of the deceased of his or her
another in the

Kur ( clan ). The bamboos are cut One atter
f drum beatings. All the male members

belonging to the family of the father-in-law of the deceased
or his or her clan present there will raise their Duos up at the
first beating of the drums and will lower their Daos at the
second beating of the drumis. During the cecond beatings of

the drums the particular person who is assigned the job of
ill give the first stroke at the bot-

cutting the first bamboo ¥ .
the others will only affect cuthing

accompamment ©

tom of the bamboo Wwhile
and will not touch the bamboo with their Daos. The drum
stroke. When the bam=

¢ill the final Dao
g of the tamboo will take place

drum beatings. In the dragging
[p each beating, the bam-

beatings will continue
boo is finally cut, the draggin
again in the accompaniment of

also all persons present parti:ipﬂ-ﬁe-
boo is dragged only about & fook When the drum beating
will announce its last strake, the pamboo is finally dragged

tanding pamboos. The other four

out from among the other 2
bamboos are also cut and dragged out in the same manmner.
different persons. reor cutting and dragaing out of five bam-

t an houf qltogether. The bamboos with

boos it takes abou
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:ili:trfrra:chcs and leaves are then taken home apd placed in
o 1::1 :::-urtyard of the house. Later on the bamboos are
o (o] ; E gmund,. where the actual death ceremony is
served, in a procession, £
y tl;n;; szzr.ﬁedcgremumai cutting of the bamboos a hen
b :;ui?lin;n :tl';a :;T:]; of the l:_Ieccascd in honour of
pu:t;:;ipati: in the dances ta be ;Z:Eij;::glal;i a:r: BRI
" f:;f::m:lﬂ: the procession called Rongketon is taken
e T u;: of the deceased and led 10 the place where
i ou:llf and the ceremonial rites are to be per-
cession. He is :allnw B:ri?mg A i =40 the -
assistant and the c:nt]]"-r e e e
ths carrying the b '::-r et fe g gouhy, e 5]
gkl Amboos, the family members of the decessed
the guests. The Processionists have (o walk thrEE'

ar

their going to the Eu:mifn;];:: L T
accompaniment of drum b net
Bround ata very slow
and then at'ﬂPS.

prior to
_ The procession in
catings arrives at the Chomangkan
Pace and goes round the Langtuk thrice

Now it will pe
worthwhile ; ]
the Jambeli Athog which is 'u:ldighcm to give a description of

the death cepe pensable in the celebration of
18 8 woodep ;‘;’:: :;:E :\r:? by the Karbis, The Jamheﬁ ::::mn
silver plages | %= melres in height decor; ith
from the mp,afggrcmwnﬁ' At a point about a ::;:;i:db:;:v
ach are fixed i :1'::1" wooden sticks measuring about 80 cm.
of 45° 15 the main oo AWay that each stick makes an angle
the four smaljap stit:]fs ELWh;it 7 Lo B Siied Ao
Called Jambeli, At
. the top of the

ﬁu.“lﬂ[t is fix
ed .
of iwioods ik a h.umbxll { Wojareg ) carved 5
as the k: ¢ Wojaroo ( hornbil] SRR 0L & pieck
g of hirgs
by the side of ; t i :
the Woj WO tiny wooden birds
Ehﬂl thﬂ tE.]l of thcxw;;}]a:nq' IT Ii].a}' aiﬁﬂ b i = i
I decorating his hai ornbill jg used b ¢ mentioned here
small  branches hmﬂmm' t the t Y & bt young boy
in Karbj caryed Jutc € stands 4 gmaﬁph?r each of the four
ol a piece of wood m'j,l'h:a!:ﬁdf }}ﬁ:r_frcli
. ofreli is a

26

The four Wofrelis are regarded as the

he two tiny birds standing by its
qrds and seryants as wcll.‘ It
d that the Jambeli Athon is an article
[t cannot bz used in all occa-
like the observance of
pach and every

The Jambeli
ith certain

kind of wild sparrow.
ministers of the Wojaroo and t

side are regarded as its bodygu

has already been mentione
of high honour and prestige.
sions. Omnly in befitting occasions
death ceremony it can be used. Moreover,

n.

Karhi village cannot have & J“'“’f'ﬁ“ A"E o

Athon can be kept by a village -::;mch x::;this; a certain limit;
; 5

of ceremonial rite Jambeli Athion. After

minimum norms s
an ;

therefore, there cannot B morc arefully kept 10 the

with a piece of hne

5 g - it i3 C
its use on a particular occasion ft 2
ceiling of a house after wrapping 1t UP

cloth. : reton ihe
Prior to the starting of the Py Efiiu?il:tt of the
statue of the deceased person atﬂ.mdy “ﬂt: thes. Tools: in-
Langtuk is to be fully dressed with new "'E ;i.;.w&sud while
plements and household articles used by t Eg gratne in TOWS.
he or she was alive are also to be keptueat 1-1 ‘hreads called
Besides these, wheels of red, black and whit®
Honmai and,u water pot called Langdung e

also given 10
the deceased.

The old women accompanyin
ton take their seats in front @
betel-nuts and betel leaves. The other ‘ﬂn[]imras.
also offer Horlang, betel put A bctcd song of lamenta
formality of offering Anjam IS Sept a: py the Uchepi
tion called Kacharbe Abang is SURE i ho js well-versed
or by any other old WoDan present thm: ribing the 1ife
in this subject, This song is like a chaz; ;fniug i
of the deceased person, whitber he orf ® or she will have

. in which he
this earth for good, the ma.nr.ll:; Mukindon and other hazards,

to cross the inaccessible hi'il. Gtﬂl: her dead relatives and the
how the spirit will S€€ his © them.

: irit to
message that is being carried by the 8P oes on at full
. oine of the Kacharhe Abang E 4
While the singios the members of the Risgmar ao
¥

swing, steps are taken

¢ion of Rongke

i Hﬂl‘lﬂﬂg:

deceased with
f the e assembled there
When this

g the proces
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other elderly male persons to fix the bamboos which are
already brought there in the Langtok. The tallest bamoo is
fixed at the centre of the Langtuk and this bamboo is
called Pirsikpi. The other four bamboos called Pirsikso are
fixed cne at each corner of the Langtuk and then these
are tied to the bamboo at the centre at an anazle of about
40° with the surface. If the death ceremony is celebrated
for more than one person, for each of them an additional
pair of Pirsikpi and Pirsiksa has to be used.

The underlying purpose behind the fiixing of the bamboos
in the Langtuk is to offer a bamboo garden to the deceased for
his or her use in the other world. Similarly, the Langtuk is

also offered to the deceased so that he or she might get

good drinking water in the other world. The spirit may

also use the Langtuk in the other world for the purpose of
fishing. At the time of fixing the Pirsikpi and Pirsikse, gifts in
cash or kind called Tipul have to be offered by throwing
them to the bottom of the Langtuk, Pieces of red and white
c!uth: are hung at the top of the Pirsikpi and Pirsikso. These
pieces of cloths are visible from a long distance and they
signify the fact the death ceremony of so and so is being
nhservgd. From the surface of the Langtuk to its bottom &
path with red ang White threads is made. This is considered
to be the path through which the soul of the spirit of the
deceased can g0 to the bottom of the tank to accept what
have been offered to it as  pifts,

_ When the fixation of the Pirsikpi and Pirsikso is over, 3
Piece of white cloth is to ba spread covering the entire surface
of llhe Langtuk. There §s a big hole in this piece of cloth through
which the sacrificed animals and other offerings are thrown
to the bottem of Langtul,

‘ At first a hen ig sacrificed to the deceased. After cutting
its thmat_ with g sharp knife, it is thrown to the
bottom of the Langtuk, Thjs s followed by the sacrifice of

:.ra:'!g‘ The sactifice. of  the pig is done in the following

The pig is held tightly by a

: few persons while the maternal
uncle cuts its throat which is

not completely severed. Blood
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i e
oozing out is held in a pot. The blood thus h::iﬁ\:;unfhn
drunk raw later on. This is followed by thf: shsmrﬂI 48

icson and a duck. If the death cercmluny is 0 e
fnire than one person, & hen, pig, a pigeon aul e
have to be sacrificed for each decea?ad_persnn. The :1::“ i

i imals and birds are distributed la.lar o 5
:E: i::;:i{':::ri u-;;]f the Chomfangs, meaning the village [::'g nm;
The meats shall have to be cooked and eatei‘:;:l :;hn;lelm e
ground, In this connection it may be nl.llr:n m:mmﬂ Sy

all the sacrifices will have to be done h)’; ¢eremun3r e
the deceased person for whom the deat 11 tt:cd Sy
celebrated. [In his absence, the closely re a;ﬂ“iﬁml
maternal uncle will have to perform the e

Then takes place the invitation Eerﬂzud}’fmmat S

Romgketon. The host called Ari has to ex g
tation to the village parties {Chomfang) ﬂﬂﬂ; nﬁeath s
fangs have already been invited t0 attend the

But some of the village parties Ig! nerally come tO
invitation. Any way, the village parL

Jambeli
attend the celebration with the drums m:d ::;:h drums
Athons. Some of the parties may €Ome un::i:: encamp A4t
and without the Jambeli Athons. o P:tuail performance
some distance from the place where o ;ing the formal
of the death ceremony is held. f‘:xtﬂ; as well as custo-
invitation to Chomfangs sOME T'mdmnﬂﬂ'i'herc are definite
mary formalities have to be gbsEevEC;

b js to be invited first
traditi to the party which 15 10 have to
itional rulesas AR (hese rules

'hich i be invited .ections amon
;ndt' ‘.;lhmhd mtti{:tlyﬁ The Karbis have threc .‘-II:E::O: fieh thi
e i ] -

owed str he Chinthongs, the Rﬂlnﬁ sy Bs. g
them and they are refer to their migration an

iR umuzugays and, therefore, should not
final gettlement in the bygon

tivals the Amris
b jth clans (Kur) i 11lrl:: Ronghangs
e confused wi with the Chinthoogs and the Rong :

wplgE o PMuan is held in the arca inhfuhitedkb‘.f
Tl CI“Tm-“flgn first formal invitation (Ari Rongket-
the Roaghang di?lSJﬂt;udcd o tiie Ronghang Frﬂup belong-
ing to the Mau

ht come even without
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:g tf:,; ic:;h:];:;:;;fah:gs of th; Ronghang division of the Mauza
ongs. Next invitati i
the _E!mmfangﬂ belonging to the (tflfitif:u:::l S?v:;f:;: dEdTI:o
remaiiing Chemfangs including those who have c-nrm; wiil:
:;;;l;an Je!ml:li iﬂxthons wiII‘ be invited last. If the death
i thi :, meId i an area inhabited by the Chinthong divi-
fﬂ"a. e ¢ procedure as described ahove will hive to be
we gw:r.ng first preference to the Chomfang of the Chinthone
g;o::p belonging to the Mauzadar's village. In the AriRun-n
gycb;ﬂ zr::]::ny the host or hi.-.:- representative accompanied
s (:]mm:; :gg;:u; :I’t fiuni:*;ughyuuths and drummers goes
e ntioned above and e
:;l:t&tmn by offering Horlang (rice beer), Chira ?;lzll‘tj:m:ﬂ:imi]
: r:_a d{a bundle of betel-nut meant for a respect), SD-EEH:
i d:;;d nsf ;::-1;;1- to blaken teeth) and a Thengton (a bundle
participatepin thrgnb;c::ml:zi:rnt t::[:-; usi:rg asa torch at night) to
4 : e offering of these items i
: ::;:t;a;rit:c;snthh:mfangs which bring drums only. But i:‘
s andEa I; ambeli Athon also, two more bottles of
el ;Fta are t-::.u I:n.:: .u_ﬂ'ered in addition to those
ol a:;i > hen the invitation of all the parties is over
the drummers r:tu::nmb[:E:m:ms tilﬂj :ha N e
o the place i
Chomfangs arrive at the place where th:. ac{u:]fdc:{tirr:riE;::

is I:efng held to partici .
pate in th
performed subsequently, e dances that are to bhe

i T;h::“:hc I:;"a:rrlrJnaT mw:itatiun ceremony called Ari Rong-
gl ;n a HTE, w[lm.g: parties assemble at the cere-
S to j;lartmipatc in the dance performance, the
Vi ¢ called Chomsinguang is started. This dance
¥pes namely, Chomsokedam and Chompikedam.

The ’

e dauceim}:zmchm:nmm is performed by a group of
cers in thejr trad-e.ﬂﬂ village separately in turn. The dan-
ey ann b ittmnul dresses and ornaments perform a
The drummers sﬁpmlg perfect rhythm with the drum beatings.
dancer is equi e;u d also belong to the same party. Each
in his right happ B .a wooden decorated sword ( Nok )

nd and a shield (Chong) made of rhinocer’s skin
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in his left hand. At the beginning the dancers dance in one
group, but later on they become divided into two groups and
go dancing in opposite directions brandishing their swords,
Returning from the opposite directions, the dancers indulge
in mock fighting while they face each other. After this mock
fighting the two groups become one and dance in the same
direction. This dance Chomsokedam actually represents the
against the evil spirits which have ulti-
mately been conguered by them ( the warriors ). This dance
is at first performed by the troupe of the host village, The
host village is followed one by ome by the village bringing
Jambeli Athons with tbem and then the villages bringing drums
but without Jambeli Athons. The villages which have not
come with drums are not allowed to participate in this dance
as a general rule.

The other dance, namely, Chompikedam is more impor-
tant than the one mentioned above because of the fact that
from the performance of this dance the actual number of
Chomfangs who have come 1o participate in the death ceremony,
ircespective of the receipt of formial invitation or not, can be
found out. From the ceremony of Ari Rongketon the number
of only those Chomfangs who have come with Jambeli Athons
and drums and those parties who have come with drums only
can be found out. Bul some Chomfangs might come withoul
the drums even. Their actual pumber can be determined only
from the performance of this dance. This dance, called Chom-
pikedam, is performed by a pair of male dancers in traditional
dresses, each bearing a shield and a sword. Here also like
Chomsokedam, the first lead has to be given by the Ari or the
host village. Two male dancers from the host villape start
dancing in the accompaniment of drum beatings in the same
direction. Then they will dance in opposite directions bran-
dishing their swords, In course of their dance they cross each
other thrice which indicates that they have completed three
rounds. Next the villages coming with Jambeli Athons will
be asked to participate one by ope. A dancer from each
village will be accompanied by a dancer from the host village.
In this case also the pair will dance three rounds. Then the

warriors' struggles
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villages bringing only the drums will be asked to participate
one by one and the same procedure mentioned above will be
followed. When the Chompikedam of these two groups will
be completed, the villages which have come without the drums
will be asked to take part. Name of each participating Chom-
fang will be recorded in a sheet of paper. Like the previous
two groups here also a dancer from each Chomfang will be
accompanied by a dancer from the host village, In this way
the exact number of Chomfangs that have come to pariicipate
in the death ceremony could ke determined. It may be men-
tioned here that the minimum number of drums required in
the performance of Chomsokedam should not be less than two.
The drums are beaten up-side down. In Chompikedam more
than a score of drums are used. Further, there are two diffe-
rent sets of drum beatings for these two dances. Drum beatings
used in Chomsokedam cannot be used in Chompikedam and
vice-versa.

HORCHIMAT

At the time of the performance of the dance Chom-
singnang, another ceremony called Horchimai is held a little
away under an open hut or a tent, In this ceremony gifts
called Tipul are offered to the Ari (host) by the individuals,
families and the Chomfangs who have received formal invita-
tion to the death ceremony. The gifts generally consist of bottles
of Horlang, country spirit and cash money in varying amounts.
If only one bottle of Horlang is offered it is meant for the decea-
sed only. If two bottles are offered, one is meant for the deceased
and other is meant for the Ari(host). As soon as thepresentation
ceremony is over, the host will give back the bottle meant
for him to the giver as a token of respect and also as an expre-
ssion of gratitude forso kindly participating in the ceremony.
The cash amounts received by him, however, will pot be
parted with but will be retained by the Ari himseif.

) The dance Chomsingnang is followed by the dance called
Nimsokerung. In this dance youths of the host village and

Buest villages takepart. This is rather a merrymaking dance
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A view of the BANJAR erected outside the cremation ground near the village gate
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Old Karbi women carrying the charred bones (souls) represented by crowries of the deceased to their '
homes from the eremation ground in pieces of cloths taken with them specially for this purpose.
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A full view of the LANGTUK after the fixation of the PIRSIKPI (tallest bamboos) and
PIRSIKSO (small bamboos) and covering it with a piece of white cloth.
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for the grown up Karbi boys and girls. The participants |
dance round and round in a circle. For this dance equal
number of boys and girls are required. The orderis cne boy and
a girl and so on. The boys and the girls at first hold their hands
each other and later on hold each other by the waists. The
youths dance in perfect rhythm in the accompaniment of drum
beatings. The movements are very mild and, in fact, they
simply moves their steps round the circle, But the most
t interesting feature that is to be noted here in connection with
| the performance of “this dance is the fact that the boys and
the girls of the same clan are not allowed to hold each other
either by hand or by waist, The girl between the two boys,
therefore, must not belong to the same clan as that of either
of the two boys. For further clearification on this p_uinf we
s may take the following example i—

In Nimsokerung the position of B, who is a girl, is in
between A and C who are boys. A belongs to the Kur (clan)
Teron, while C belongs to the clan Timung, B, therefore,
cannot belong either to Teron or to Timung.  She must
belong to 'auj,r of the remaining three clans, namely, Terang,
Enghi or Ingti. This has been observed because of the fact |

f that the Karbis are strictly exogamous and the boys and the

girls of the same clan are ‘brothers and sisters. Another

interesting aspect of this dance is. the fact that the partici-

pating girls veil their heads with scarfs while dapcing. The

remsons for covering their heads with scarfs may be ascribed
to the following reasons i- |
As regards the singing of the obscene song Kapa-er mention

' has already been made earlier. Even during the perfor-
mance of the dance -Nimsokerung the singing of Kapa-er goes .

on at full swing. The parents, guardians and other “'jl“tw"s

of the girls participating in the dance Nh{mukr'rnng m"ﬂhtlb"

present there, and the girls, therefore, might t‘?el sghigwed,

In order to avoid recogaition a:;d :Isq_ rtg -.“mi g:izuv:;d

. . latives. the girls hid cir faces under the veils.

Karbi youths performing a group dance. ?:;;csgi::ii:i:;; ;;ved' E1“1‘1:»:&1:“ an Bﬁ?::m&ﬁitﬁ simatic:n.th
o nma'tatmluﬂﬂDWE{m}f e |

unmh;r:it;fi EE;E?B:F girls to participate in Nimsokerung. In
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other areas this tradition is not strictly followed. Maried
young men and women also sometimes participate in this dance.

The dance MNimsokerung may be continued for the whole
night by different groups of youths. The youths are so much
over-powered with joy that they practically forget about their
tiredness dancing continuously for hours together.

RONGEETHON

The fourth day in the performance of the death ceremony
is called Rongkethon or Arongkethon which literally means the
carrying of the dead body to the cremation ground. The
straw effipy which is considered to be the dead body of the
deceased is carried to the Tipit ( cremation ground ) in a
specially constructed Dula ( bier ) for burping them in the
Methur Hem Kim ( funeral pyre ) on this day after night-fall
when all the ceremonies are over.

Early in the morning after the return of the Chomfangs
and the other people from the eeremonial ground at the
completion of the dance Nimsokerung, an important ceremony
is held at the courtyard of the host where the holy verse
called Masira Kohir is recited, It will be of great impor-
tance to mention here that the Karbis consider the recitation
of this verse to be the holiest just like the chanting of the
Vedas. Masira Kohir can be recited only during the perfor-
mance of death ceremony. Recitation of this verse at other
times 15 a taboo that has to be observed strictly. This holy
song not only narrates the basic principles of creation so
far as the Karbis are concerned but traces the history of the
origin also of the Karbis from the deem past. An idea of
holy verse Masira Kohir iz given below - 1

1. Eli Karbitang Te 1. We, the Karbis, have some

Niomke Ki Doukok rules and repulations amon-

Nihat Keki Dookok o3t us,

2. Kiplang Shingthum Nangkok 2. Let these rules and regula-

Kefi Shingthum Nangkok tions regarding our origin

be stated.

l. English rendering of thu_- verse is given side by side,
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3. Kiplang Lapuhel 3, The story relating to our
Kefi Lapohel origin is like this :

4. Tijili Akengri 4, The Karbis were bora under
Timurali Akengri the Foudiaf Mangrifera

Karbinang Plang Loke (A kind of tree with sour
fruits called Amara in

Assamese).

5. They were born from the
cgg of a bird called *Wo
Plak Fi’

6. From one of the thousand
eggs laid by the bird called
“Wao Plak Pi’' an unfamiliar
human race called ‘Ahom’
(Assamese) was first born.

5. Wo Plak Pi Ati Pensi
Wo Plak Pi Ajang Pensi

6. Atike Pum Churi
Ajanke Pum Churi
Apumke Achim
Apumle Alom

7. From another egg a human

7. Apumke Chomang :
Apumke Keche race called Chomang (Khasis)
was born.
8. Apumke Konglongda 8. There was a bigger egg also.
Apumke Konglongchet
9. Apumke MNaka D, Another human race known

as Naka (Nagas) was born
from an egg.
10. We, the Karbis.

Apumke Nara !

10. Eli Karbitnngte
Eli Earbaktangte

11. Li Sonu Pusi
Liso-Kleng Fusi

11, The egg in which the Karbis
were staying was the bigpest
of all.

12, The Karbis had come to see
the world, In other words
they had come to take birth
fn the world.

12. Pirthe Nanglangloke
Minder Nanglang Loke

1. Although there isarace of Tai-speaking people known as Nara
in Assam the term Nara in Masira Kohir, perhaps, refers to
the Nagas only. The Naras belong to the Shan tribes.
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13. Pirthe Kekang Kobi
Minder Keliang Kobi

I4. Hie Patelang Pit
Arnam Patelanp Pit

13. They were peeping at the
world from inside the egp.
14. They saw that the demons
and the demon-gods were sea-
rching the human beings for
the purpose of devouring them.
15. The valtures and the crows
were also flying in the sky in
search of food (human beings)
16. We, the Karbis.

15. Takun Patelang Pit
Wo Ak Patelang Pit

16. Eli Karbi Tangte
Eli Karbak Tangte

17. Sonn Pake Joinnk

17. It appeared to us that our egg
Sokleng Pake Joinak

was said to be the bigpest one

for no reason at all,

18 Heitak Fereduk
Amam Ta Fereduk

18. Because the Karhis were afraid
of the demons and the demon-

gods.
19. Plang Rangrang Plank 19, Then Karbis popped  their
Haihedel heads out of the egg with great

Firang Rang Fi Hai Hedet fear.
20, Bang Baka Pate
Bang Nara Pute

21. Bang Karhi Put
Bang Kabak Pute®

20. The MNagas came out.

21. At last Karbis came out of the
egp with great fear,

1. The holy verse Masira Kohir is reproduced here { m-m Joypu-
oram Gogoi’s unpublished book ‘Karbi Sanskriti and Asom’.

a6

&l

The story natrated in the holy verse Masira Kohir
in regard to the creation of the Karbis has some simi-
larity with the legend of the creation’ of the Dimasa
Kacharis. The origin of the Karbis and the Dimasas
was from an egg in each case. While the bird Wo Plak
Pi had laid one thousand eggs, the divine bird Arikhi-
dima according to Dimasa legend, had laid only seven eggs;
Out of the biggest egg the Karbis asa race had come out
and prior to their birth other human races like the Assa-
mese, Khasis, Nagas, etc. werc also born out of th:: epgs
of the bird called Wo FPlak Pi. But from the first six eggs
of Arikhidima only the forefathers of the Dimasas
were born and out of the seventh and last egg of Arikhi-
dima the devils were born®.

Anyway, it can be assumed that the holy verse M_.MSIFA
Kohir might have been composed only after the migration
of the Karbis to Assam and their settlement aruun_d the
arcas inhabited by the Nagas, Assamese and the K_hams. The
very reference of the temrs Ahammﬂlim. Chomang/Keche, and
Naka/Nara clearly indicates the fact that these pi:npi:s wers
well-known to the Karbis at the time of composing the holy

i ohir.

"‘:1'5;!1:" :I:; Eacredntss with which this verse is trented is
an important matter. It is treated Iiktﬁ a closely guarded
secret restricting its use on other occasions and places ex-
cepl during the obscrvance of the death ceremony. lt.csn
be inferred from this that the hn.lf Verse Mnsu'sf, Kohir
has the greatest spritual  value. This holy verse recited d1..|-
ring the observance of death ceremony, perhaps, enables
the spirit of the dead person (o .km:w that the Karbis as
a race had come 1O this world in an atmosphere cha-.fged
with hostile creatures like the demons, H'ultul:n‘:s, etc, It reminds

reborn again his life would not be

the spirit that if it 15 : ‘
easy sailing because of the existence of so many evil

spirits ready to bounce upon their o

T Tar further details reference may be made to the hook by
£ tl;'::‘a?[ﬁmr entitled “*The Dimasa Ka::hlans of the MNorth
Cachar Hills District of Assam”, Gauhati-1975
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Ari village (host wvillage) is to be taken into . consideration
first. The second consideration is fo be given to the people
belonging to the Mauza to which the host belongs. The
third consideration will go to the Hemai (the blacksmith
who has manufactured the iron tools and implements used
in the death ceremony). After the distribution of the Ser-Awan
amomng the people of the aforesaid three groups, the other
people whether invited or uninvited will get, rather claim
their shares. It is, therefore, a very elaborate process. Under
no circumstances mistakes should be committed. The wrong
part of the meat should not be offered to a person who is
entitled to receive a right part. Hence arises the necessity
of observing every care. [n fact, in the bygone days, quarrels
and disputes acose out of wrong distribution of meat, Even

today also a minor mistake might lead to a quarrel or a
dispute of lesser intensity,

HORMU CHARDUNG & KANGKER EEKAN

In the second half of the fourth day two other cere-
monies of minor importance, namely, Hormu Chardung and
Kangker Kekam, are performed inside the room where the
straw effigy representing the dead body of the deceased person
is kept.

The ceremony called Hormn Chardung is held first, Eor
this ceremony two drums are required, The druy
ther and suspended from the timber or bam
room  with the help of a strong rope about a metre above the
floor. The Duihodi (the master drummer) and the Dubujang (the
priocipal assistant to the Duibodi) beat the drums by facing
each other. The beatings indicate final farewell to the deceased
so far as the beatings of the drum are concerned. This may
therefore, be regarded as farewell-drum beating .;E,-:mun}l
While the Duihudi and the Duhujang play on the drums ti:;.:
Uchepi requests the deceassd to take away whatever ];_: or

she is given for the purpose of carpyi , ;
Ying wig
to the other world, & With him or her

ms are tied toge-
bﬂi} hf:am of thﬂ
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The ceremony of Hormu Chardung is followed by t:e-
eremony called Kangker Eekan. Ino this ceremony also, the
E E

i he two separate drums
d the Duhujang play on At
i An aged man in his traditional dress

facing each other. alms up and down

moves his p
:_"m“ds “:& ;t';m“-ifhmtrlg ]:;:-1?::5 of the drum-beatings, [t may
be “Cmf . d here that the drum beatings 1n Kangker Kekan
:]:tglcym:;nﬁzr from those that are usedin Hurnru Ch]n‘n:;::;
dance by the side of the old man kufepu ng rhy

iit;m:hzw:rumabealings and shout ‘‘Hei, Hei” and l:h.lghc:i
man while moving bis palms up and down repea
o 4 and downward movements of the pnln}s
f ;rl::]: uﬁzw:::an in Kangker Kckan may be interprefed in
(n]
e : ﬂ:};;vnmnnt of the palms indicates that the

- “I;Wﬂl;i“g to leave this world and on the way ;.f
dﬂcﬂ'“d E? gu:ntlmr world, The downward mav:ment: on []E
m:];?:l;:“;iu:i ﬂiudicﬂtcs that the deceased may come to this wor
o .

a

far [luture.
USARA CHINGKLTHE CEREMONY OF APOLOGY
M
Awan (the holy pig meat)
looy called Musara C!ungku
e cercm: n:y ui:heﬂi'.:;sf}' Through the re::it‘atmn of
i in a mood of submission, will enquire from

ir. suoch as the mistakes that
e p cﬂfim‘:::ﬂie :::::ar:u:.vingiy at the time of distri-
mig.ht e he.:ian the thefts that might have been occurred to
bullarnf P Igaﬁ;],ul seenes that might have been cmttfi by
e Em‘:ﬂs' B nd girls to the displeasures of the guests, disca-
g sl ht have been shown fo the puests, lo:uu_s
urtosics that mlgt might have been shown to the guest girls
il th;u s of the families of the host, insufficiency
s youngdriu};: that might have been experienced by the

o 1'ﬂuﬂh;i: dgu:st:a, and S0 on and so forth. The host, in
honoura

When the distribution of Ser-

i3 OVeT,
has to be ovse
a verse the host,

uncall
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fuct, wants to find out from the puests if there has been
any wrong that might have been committed in any form
in respect of reception accorded to the invited guests. The
enguires of the host will be answered by the leading puests—
sometimes one or two leaders from each invited village and
sometimes one or two guests having commands over the
others will reply to the gqueries on behall of all the invited
puests. The guests gencrally reply that no offences or mistakes
have been committed by the host and his family members
in accordinz them reception and everything has been ruon
to their satisfuction. But in most cases il is not so easy
sailing. There are some persons who, in fact, keep them-
sclves ready to grab this occasion to their advantage when
some adverse sitoations, however minor they might be, occur
in course of according reception to the guests. Under such
circumstances the guests will express their displeasures and
the hosts will have to make up the loss by paying com-
pensations either in cash or in kind or in both. If the
guests could point out more and more faunlts, they could
demand more and more compensations and this process could
go on for hours together, This ceremony would have ended
up into petty quarrels but for the submissive attitude of
the losts,

RONGCHAM KEDAM

The ceremony called Rongcham Kedam is performed by
the youths of the Risomar in the late afternoon and the
performance of this ceremony entitles them to bring the
Banjar posts to the courtyard of the host, In the perfor-
mance of this ceremony the Dula (bier) plays a very important
part. The Dula is specially constructed at the residence of
the host for carrying the effigy of the deceased to the
cremation ground &t night when all the ceremonial functions
will be over. The Dula is very beautifully decorated and
provision is made for earrying it by four persons. Before sunset
four youths of the Risomar take the Dula on their shoulders
and move three rounds in the courtyard of the house. Taking
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a cock a chick and an egg for each deceased a person the
vouths of the Risomar then go in a procession with rhe Dula
;o the place where the Basjar has been erected. On arrlwnig the
the Dula is moved three rounds keeping the Banjar in the

i i he cock taken
tre. The Dula is then plgced aside apd th :
f:itih bthem is esacrificed at first by cutting 1ts neck with

a sharp knife. The blood of the sacrificed cock is 5mtar:‘d al
thres places of the Banjar. This is followed by the sacrifice
of the chick and the smearing of its blood in three places of

ier i he blood of
anj s been done earlier in respect of t
:II::E l'!s;‘curl:rﬁcsé h::nnck. The egg is also split into two halves.

j i lagtain leaf and the other
. half of theegg isheldina p :
hDanlci.'is inserted into a small bamboo basket hanging from the

Banjar post. The cock sacrificed here is roasted by lighting &
fire near the Banjar and its meal 15 taker:u by the yﬂulh's pn?:fn;
there immediately ufter roasting. This cs:‘r::mﬁn:-.r in whic
the roasted meat of the sacrificed _cc::k is eaten near the
Banjar is called Rongcham Wo Iiiepl:u. ‘

When the ceremonial meat eating s OVer, the 'Ean}ar post,
the Serosoes (six pieces of decorated bambnu. sticks erected
aear the Banjar) and the smaller bamboo pieces mc_ant for
Banjar Kekan (Banjar dance) are taken home along with the

: the
ity ot and the Serosoes are fixed neéar
et e b leaves fixed at the contre of

- st (A {ully grown bambao wit i
:;:;EI::';M mz.rr.}rﬂrd'l where the first Hongvat (the sacrifice of

i It may be mentioned here that
she-goat) {2 10 02 pcrrﬂrmndbylthlm%hnmImgs gre fixed ina

i hit

Jambeli Athons hroug
lhﬁ; near the Pirsik. The ceremony of Rongeham Kedam comes
' an end along with the fixing of ths Banjar post an.d the
'tSstnes near the Pirsik in the front courtyard of the residence

of Rongcham Kedam is followed by
ok t?;ﬂl:n:‘t'}e ng:ycm}Tﬁnyhef ore the disappearance of the
ano - :

Hight a chick about one month old will bave to be sacrificed
i L dend person by cotting only the main artery at the
ks T;;r- is done with a view to inviting the youths to
:'::rc;?-.:'i‘pute in !Iic ceremonies to be followed.

BANJAR KEKAN

gngcham Kedam is over, the
performed by the youths and

place

When the ceremony of R
dance called Bamjar Kekan 15
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other male persons:  As thi
i b s s this danece is perf
Banjar posts it is called Banjar Kekan_tﬁ . ﬂrmcfl around the
S ¢ term Kekan meaning
R:l.ttjn_r Kekan consi
nsists of four
male : rounds. At
Baniﬂrpﬂi::ztns Zpb';lﬂlly the: able-bodied ones :akliim t::E
and the Serospes (small ! ng the
pear the mai . aller bamboo st
the Pir15;knf-;mn1 Banjar post) in their hands simp]htmks et
ke xr..i at the front courtyard with rh thm’f £o mu':,'d
e e with the beatings of the drum SHCLICAlEps 0
ike ‘He-0, He-o, He-o'. s with joyous shouts
In the second rou
nd the danc :
sl . ; ers will £ 1
:1- w::: ‘:;:u:: the bamboo sticks in their ha?lrdr: Ijr";ﬂ A2
force and E:;'-‘-‘:HE E-Ftaudmg opposite will rush . wit: o
SRa each other as if they were fighti g
: :n of the dance is called Vorek Ehﬁﬂ;]ngﬂhaule_
ot erchu.
i K:“sn:l:luc:m ruun-:]‘ they will perform a da:ce i
into a nirclf: d g ?hich the male dancers wj"c?[ad
apsiligd haa:; h;».r catching hold of each other's t‘nfmrL
e nds will dance aronnd the Pirsik bendi IE*‘}S
2% bei‘urj::wr:“ ‘nmes till they become mrnpi:te;ngt'mm
Pl IHpcheon of this dance they will BRI,
He—g'gt:,g their hands and shout o ‘IH stand up by
- As this danee requi ¢ e—0, He—0
d quires sufficient i
c‘“n;‘;‘I:e }c':’ntmued for a fnril: Ini::nii PRIsical siefiiny |
¢ last round the dan =
a f.‘- . i CEIS Wi“ ¥
tiIHE;m:EE by i tateriocking.  their legs P:ﬂfizfm icaein
T Ti' will clap their hands apd e other. Some-
==L 1 I T,
Kengphu C;eiirt t:}l;_ﬂw dance iscalled Ken ChivelE{IeL S,
long time a p this dance also cannot be i fks Keian
: c as the dancers find jt gj continued for a
interlocking legs. difficult to dance with
nm:‘n:gun the Banjar Kekan is over, al|
o Pirsik will be withdrawn i:;_‘." th

¥

t

the Jambeli Athons fixed
€ respective Chomfangs

KA—SOLE

The last ceremonial offe

his or her house by the rl'mg of food to the deceased in

clatives is called Ka.Sole or last
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food giving ceremony. Till this ceremony the responsibility
of offering specially prepared food to the deceased has
been with Uchepi, Bul 50 far as the last food giving Cere-
mony is concerned, the Uchepi has no place here. The food
containing cooked rice and curry is placed ona piece of plantain

plate. A reed pipe filled with Horlang (rice-beer) 18 alzo placed
For a dead man there should be at least
5 reed-pipes filled with rice beer.

The food plates are kepl in a row. The food plates will
have to be brought to the effigy representing the deceased by
two persons at 4 time. The persons who shall have to
participate in Ka-Sole are the following:~

(1) Ari Asar {Host), (1I) Nihu Asar [Fﬂther-in-law). (111}
Engjir Arlo (Sister’s husband), (IV) Su-Suphili (Niece) and
(V) Reg Asar (Very influential village headman having comm-
and over a few villages.)

The term Asar here is used as @ mark of respect. A
pnisce  (sister's dauoghter) 18 usually called Philipi. But on
observance of death ceremony ghe has
ific duties. [lence the term Su-Suphili
pte the niece as @ mirk

in each plate.
15 plates of food and 1

festivals like the
to perform some spec
je used on such oceasion 10 den

of respect.
The order of preced
e eourtyard 10 the inner

bringing food to the dead

gnce for
room is as fallows =

from th
The first round of food plates will he carried by the
Ari Asar apd the Nihu Asar ina basket. Ari Asar will stay
In the second round

Nihu Asar will return.
be carried by Nilin Asar and Engjir Arlo,

While Niho Asar will remain behind Engjir Arlo will return
back. In the third round Fagjir Arlo and Su-Suphili W'{l‘i
carry food plates to the deceased. While FEngjir Arlo will
remain, Su-Suphill will returs. In the fourth ‘:ar.:d last round
5o Suphili and Reg Asar will carry the l:c:.naming food pla-
tes. With the foorth round the last food piving -;er.cmc-ny for
one dead person is complete. If the death ceremony is u}:served
for more than one persot, the same procedure will have

to be repeated for each dead person.

behind and the
food plates will
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PREPARATION FOR THE LAST JOURNEY

The Dula (Bier) of which mention has been made
earlier, is then placed outside the courtyard just in front
of the main entrance to the house. The straw effipy
representing the deceased is wrapped up with all the arti-
cles offered. Out of four Mithongrangs placed on the
body of the straw efigy on the first day, two will have
to be destroyed one at the front door and the other
at the back door of the house on the second day of
the ceremonv, The other two Mithongrangs will
ed with the deadbody for the purpose of using them aq
doors of the miniature farm house already constructed in
the cremation ground on the second day of the ceremony,
If the deceased is a woman a porcupine thorn used by
the woman in weaving, while she was alive, is placed
by the side of the efligy. If the deceased §s a male
person, a cross bow  will be placed by the side of the
efligy. In the cremation ground (hese two articles wil]
not he destroyed but will be taken by the Ong Nihyg
(Maternal uncle).

The straw eifigy representing the deceased s taken
out from the inner room, placed ingide the Duala and
then covered with a lid, Op this lid cloths of different
varieties are hung, Offerings of Horlang and  Bania will
then take place.

The Duln is then carried by four Youths to g circle
where the first Hongvat (the place where the sgorifice of
a slw-gﬂat‘is perfomed) will have to be performed, The
rocession is led b ihudi
npther drummers, T}];elhc?ruﬂn:j;q:rd;ln:reﬁﬂllj;zu{?ui H:d e
youthe carrying the Dula. The are foll 1 s
of men Carrying the Banjar . d Gw?d I'jy =i

. POsts  and  Mirkois (Mirkois
refer to the Picces of red apgy white clothes fixed at
:1;1 f;!; ﬂnl’ m';imbéaﬂir ‘:it[:fksjt.l Th_is Efoup  will be follg-
carrying the ﬂcm:,'dub-:r:kg a: !:E“”M- e li‘fﬂﬂ
the she-ﬂoatsDTfhle r-:rnai::li:;1 BT 3 P

g E persons will form the last

be carri-
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The processionists go round the

i Hongyat where the Pirsik bas bef::n planted. tD;
it i ¥ of the first round there will be a blan
Eﬂmplftlﬂﬂ d the Ong-Nihu will sacrifice & pigecn for
gt rson by cutting its throat. The head 1nf th:r.-
e rown towards the youths who will have
tch it with their shield. On completion of thﬁs:c:-;;sj::
S will be another blank fire from a gun. i
T'-‘_“ﬂd Thﬂlﬁ d by the sacrifice of a goose/duck for each
o lzwnrwnﬁ by Ong-Niho. The savered head F-f
o d'-‘-: ::kpwill be thrown towards the youths wha m:rl
= Eﬂnm: ltll it with their shields. As soon as the sacrificg o
s ﬂﬂd‘: k is over there will be-another blank fire frnmha
the goose/ :‘-‘ Ong-Nihn will sacrifice a she-goat for each ri:ft Ii
e Whﬂfllt eb cutting its head with a Dao in one sirc:-k:}. :
db:ad s tyte:r of great shame for Ong-Nibu if he ails
ity mahead of the she-goat with one stroke. Pr.u::r
i ti-“E:ﬁ of the she-goat, So-Suphili will be teasing
Lot smf:i “[ggarding his probable failure to sever the
s ﬂﬂE'I‘;[: ushc—guﬂt with one stroke. So he wﬁill have to
R T careful. Like the other two previous cascs,
L mu‘:hh sh=-goat will again be thrown tuwm:ds 1.‘he
e Hi;anur who will invariably cat_:h llt with
B L‘rf :]I;z shield. If they fail to do 50, lj- will be
- h:tlfr :::f great shame for them. flence this is also an
a ma

group in the procession.

Figegn will be th

; tige.

jsgue of pres sfiuﬂ will then be led tﬂ\?ﬂ.rdﬁ the TIE:
Thﬂ'pm(:mund} On the way to the Tipit the processi

{cremation '

where multiple religious rites
Rists WL o E::a:h;h;IE::JE::IZEE and also stop at the middle
i pnrfnrfﬂﬂt perform the second Homgvat. Here also 2
o e On,u'duck and two she-goats are FEJ;TIﬁCEd _ﬂ::r
pigeon, a g00s » repeatiog (he process mgn[]-ﬂl]'ﬂd garlier.
o deaddl']f‘;;:uce is that here the ﬂﬂﬂﬁ‘x_'“ done by the
'1‘11::"131]]}' liEttr'g husband) instead of D"g'Mtf“'. t
Eﬂg}ll’-ﬁ:'ﬂz E::a procession will arrive at the Tipit. Just a

At las

the Tipit an incantation with the splitting

the enirance o be performed. Then the Dula is taken

of betel-nut 15 Lo
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A view of the performance of the dance BANJAR KEKAN.

Another view of the performance of the dance BANJAR KEKAN.




.

ARI-ASAR offering K A-SOLE to the deceased in theinncr.room where
the straw ehgy is kepl.
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maternal uncle) at the completion
the Dula.

NIHU {

3
d round of the procession carrying

4t HONGVAT by the ONC

of the thir

Sacrificing of a she-goat

find them out, it leads to the ohvious fact that the cere-

mony has not been performed duly.
The second method is more interesting. ltisas follows :—

While accompanying the procession to the cremation
ground, the Uchepi or an old woman will carry & small
Bong (an cmpty gourd) in 2 cloth wrapper called Pe by
tying a knol In the cremation ground the Pe will be
thoroughly checked with a yiew Lo finding out if anything
is clinging to it When the funeral ceremony is over, the
Pe with the Bong inside will be taken back and bung in
the ceiling of :n a post without untying the knot. MNext
morning oo 2 spread bamboo mat the knot of the Pe will

pe untied and the Bong will be taken out. A few persons
ghly the pe and the Bong. If nothing

is seen they believe that the observance ‘of the death cere-
mony is gquite perfect and the spirit of the deceased has
left the world for good. If, on the otherhand, any foreign
material is observed it would mean that the observance of
the death ceremony :s mot quite perfect. From the article
or material they will aleo try to determine the cause of
death which might pe natural or might be caused by some
other elements, viz,, evil spirits.
NIHU-CHENGKIE

will examing thorou

When the prucesaicmists will return to host's house they
will have some light refreshment and tea. When itis over
another ceremony called MNihu-Chengkie will take place. Im
this ceremony the Ong-Nihn demands suitable compensation
both in cash and kind called Tipul-Saba from his in-laws.
The process of demanding compensation by the maternal
uncle may continug for hours together. His demand will
increase E.fﬂd!.lil]]jl' and the in-laws have no other alternative
than to fulfil the demands of their maternal uncle. The
related maternal uncles belonging to the other Kurs also
demand compensation from the in-laws and the in-laws have

to pay whatever they demand. Sometimes such demands

pecome not only too hea but become unreasonable also.
Very often the in-laws are turned into paupers. This rite
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is perhaps observed with a view to makingup for the breach
of allegiance between the two families by the death of a
person.

NONKER

On the fourth day of the d=ath ceremony Nonker, mean-
ing the purifying rite, is performed. During the observance
of the death ceremony the family members of the host are
considered unclean and impure. Until the performance of
Nonker they can neither sit and eat with others nor can
they work in their fields, During the whole ceremony the
courtyards apd the ipside of the house are not swept at
all. These are filled with refuges and lefts-over. It iz Engjir-
Arlo, who will have to sweep the court yards and the rooms
of the house and to clean all other things by sprinkling
water. As soon as the purifying ceremony is over, the
members of the household are considered clean and they
can sit and partake food with others.

The Uchepi will perform her last task by trying to locate
foot prints on the ash kept in an inner room. On the
previous day she would cover the ash of the hearth in the
inner room with a pot. On this day she will remove the
pot from the ash and try to find out whether there is any

fnut_ prints on the sand. From this she will deduce con-
clusion whether the death was a natural ope or it was
caused by blackmagic or witcheraft.

The host will then see-off his Ong-Nihu, Engjir-Arlo,
Uchepi, Duihudi, Sarburas and other friends and relatives.
Each of the important persons like the Ong-Nibo, Engjir-Arlo,
Uchepi and the Duihodi has to be presented with a bundle of

Chira (flattend rice) betel-nuts and betel-leaves and a bottle
of Horlang,

With this the death ceremony so

claborately prepared
and performed comes to angd end, (i
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ARLENG KARHI OF THE KARBIS AND THE BONE-
BURIAL CEREMONY OF THI KHASIS

Here an attempt is made to examine whct!:lcl' there a:;
any resemblances between the death ceremonics ul:-lscw ;
by the Karbis apd the Khasis so that we may a:rweha.
a decisive conclusion in regard to the qu_estiun whet 1::1-
the death ceremony observed by the Karbis has actua ly
been borrowed from the Khasis. .

For our purpose we may divide the ceremonies ;jnat
are performed for a dead man into two :gruups. The first

refers to the funeral ceremonies which are performed
?;Dn]:fdiatcly after the deathof a pc‘rsc:-n. The snmng gn:ug
refers to the death ceremonies wh.wh are pcrfnrme. 1

te according to the convemience of th:.-. famtly con-
lper E=H-:rw: we shall confine our discussion with the
Cﬂmﬂg- n;m of ceremonies only. [t would be rﬂthtr‘ worth-
“c?u : mei:ltinn here that when the whole body 18 ‘ﬂd.".l‘lf:*
Whl':dt‘; fire in the funeral Pyre in the Theri :-.:lr l:iplt
b 'F round) it is a custom in the Karbi sucfuty
[creu].[l.tloﬂ Eﬂ piece of bone and to bind it with a plle-:.c
% pu:kh ur:m then to bury it in 3 hole in the cremation
b ?..ater on when the death ceremony is ubcfcrv:d
f;:u:ht deceascd the piece of bone will h: cnﬁlm;}::tn;::i

i ceremony. 1w

ol ﬂ:; t:::::; ‘;ilzythu: I:t:ITy of a st}rraw-uﬁ"tgy sybolising
!mn‘:: t?:: d::ad man coming to life. Thereafter the death cere-
it a

ony spreading over for four days as described in the
m

: will be performed.

peet ‘h“j;' tﬂwr;u are still following the traditional religion,

o lizim;md bodies like the Karhisit "i'-thcn -lhE .d:a:
cr!:mntrﬂ i ed by fire the fire is extinguishe
body is E?tﬂﬂj'amr The relatives then collect the bones
b?.sprmlﬂmg W Bd‘in o while piece of cloth and these are
which aﬂ‘t dw?ul:ip:iﬂ a cairu. If the bomes thus collected
i EI?: placed in a cairu, they are taken home after
canno

washing them thrice.
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At a later date the bones arc taken from the cairu or
from the house to the foundation house of the ancestral
mother or family cromlech. The ceremony observed in
this connection is called Bone-Burial ceremony and this
may be compared with the death ceremony observed by
the Karbis, This bone burial ceremony primarily consists
of the transference of the bomes [rom separate cairus to the
foundation house of the ancestral mother and from their
to the permapent family cromlech of a larger size. Like
the death ceremonies of the Karbis this ceremony of the
Khasis also continues for three to four days. When at
first the remains of the deceased are brought home from
the cairu, they are kept in a highly decorated apartment.
This is followed by sacrifices of animals and birds and
the erection of megalith,

The Karbis also bring the piece of bone of the deceased
trom the cremation ground to the residence cremoniously
and keep in the inner room of the house. Thisis followed
by the sacrifice of birds and animals.

But the difference between the two systems lies in the
fact that while the Khasis bring the remains from the cairn
as such, the Karbis insert the piece of bone in the belly of
astraw effigy and henceforth this effigy is considered to be
the écad.t man coming to life. While the Khasis keep the
remains in the larger family cromlech, at the end of the
ceremony, the Karbis cremate the straw effigy with full
l:?;:"[?n:;:ﬁz? :;nﬁdiin@:d E-n be dead for the scc:mlld
the megalithic ersction ml;l:: p;*;::m““;i e
crele statue erected in case of the Lg .!uk ""-‘[Sfﬂﬂe X
Ahim el ng o :h‘lrl:lr. Chomang-

pared with the megalithi i
the Khasis because of the fact that i * Vol
AL In case of the celebra-

tion of the Kan Fla Fla Chomanel:
statue is not at al) necessary, figkan the stone op concrete

Like the observance of the

ceremony of the Khasig ig also oh

. Bl served fi
d?ﬁf- i:!;];! CIHlnmangliﬂn the Khasis atsnmpg:-];“a 0. tou
with « 5. bBut these dapces are performed i-:;rmu g::l cﬁ:
I

Immnngknn, the bone-burial
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pay respect to the Ka-Meikba (mother) and they do this
by bending down their bodies and then by retreating with
backward steps. As we have seen earlier, in the performance
of the death ceremony by the Karbis, there are no such
dances. In the bone-burial ceremony animals donated by
the clans are killed first. But in the performance of the
Chomangkan all the animals and birds sacrificed are provided
by the host. In performing the ceremony the Khasiz release
a hull with silver decorations on its horns and the ahsence of
this custom in the performance of a Karbi death ceremony is
really an important matter to be noted,

At midnight on the first day of the hone-burial ceremony,
a ghostly wedding is performed for the deceased and this is
followed by chasing off the devils with clubs by the male
members. In the observance of Chomangkan also a mock wed-
ding is performed on the first day if deceased had not got
himself or herself married in the traditional costom. But there
is no chasing away the ghost.

The cremation of the straw offigy during the celebration
of the death ceremony observed by the Karbis and the burial
of the bone during bone-burial ceremony observed by the
Karbis take place on the third day.

From the above analysis it can clearly seen that the
death ceremony observed by the Karbis differ Fﬂundmeutal{y
from that of the bone-burial ceremony observed by the Khasis
inspite of the fact that there are slight fcse.mblaccs here and
there. The dances performed have no similarity at all.

The dance called Chomsingnang performed by the Karbis
on the third day of the celebration of the l:;humang]:an has, of
course, some resemblance with the Khasi war dance called
Pastiech or Mastiech. In both cases & group of dm_xcc'rs dnm:_e

ith shields and swords facing each other brandishing their
o if they were in a combat. But to name the whole
gt Chomangkan on the basis of the performance of a
e resembling a Khasi dance out of so many

: r dance
particula ring the observances of the death ceremony

dances performed du (
cannot be accepted as a logical one.
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CONCLUSION

In the Karbi society no other ceremony observed by
them can be compared with the observance of the death cere-
mony. It is the most elaborate and expensive ceremony where a
large number people are involved directly or indirectly through-
out the whole period of the cbservance of the ceremony. The
ceremony is primarily based on the philosophy of their tradi-
tional religion which asserts the immortality of the soul,
existence of a kingdom for the dead, and the journey of the
soul toits ultimate resting place, meaning the kingdom for
the dead. The performance of the death ceremony facilitates
the soul which hitherto has been wandering aimlessly to enter
into this kingdom. The worldy belonging: must be offered
to the deceased so thet he or she can lead a peaceful and
prosperous life in the other world. 1In other words, this cere-
mony can be regarded as a ceremony of ancestor worship.
Basically the underlying philosophy of the death ceremony
observed by the Karbis does not have much difference with
the observance of the death ceremony by the other Hindus in
the Vedic way. Dances performed on different occasions in
perfect rhythm and joy with systematic drum beatings by the
expert drummers, spontaneous participation of so many people
with so much pomp and cheerfulpess and the performance of
so many religious rites day and night all throughout the four
days, infact, make the ceremony a worth-sesing one.

To pame such an important ceremony as Chomangkan
meaning a Khasi dance instead of Arleng Karhi where the
Khasi dance has got nothing to do is quite a misnomer. Even
the bone-burial ceremony of the Khasis has also no basic
Tcatrnblance with the death ceremony observed by the Karbis.2
A time has actually come to examine the whole ceremony in

toto once again so s to establish it on a firm foundation as

a seperate enlity without having any direct . ;
the Khasis. This isthe need of the :{mur. relation with

» |. Relevant reference in regard .
fiony il othiet tolited Lchs amE to the bone-burial cere-

A taken from the book—*Th
History and culture of the Khasi P Qo €
Calcotta—1967. cople, by Dr. Hamlet Bareh,
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